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ANTIQUES & REPRODUCTIONS 
385 MADISON AVE. 
LOS ANGELES: 816 So. Figueroa St NEW 640) .0.4 PARIS: 11, Rue Pavenne 


‘Pattern with Stripe” is by no means a new 
note in decorative fabrics. But, when a 
stripe such as that found in the multi- 
colored Damask illustrated—No. 37566— 
adds a singularly lovely floral pattern, 
the result is a decidedly new note for 
Decorators who seek originality and fresh 
charm in accepted fabric treatment. 


STROHEIM & ROMANN 
Uphelst cy ah go Lee OLE: C hibeti £ 
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The engaging French furniture illustrated is an essay in simplicity 
and restraint, but its exquisite perfection of line and detail is 


immediately apparent. A Hepplewhite stool, contemporary in 
style, completes the composition. 


ANGELO ROMANO, LTD. 


160 EAST 56th STREET, NEW YORK 
Wickersham 2-3163 


L. P. CHIDESTER, 816 So. Figueroa Street 


LLOYD & COUGHLIN, INC., 660 No. Rush Street 
LOS ANGELES, CALIF. 


CHICAGO, ILLINOIS 





fontainebleau 








No. 7525 a brilliantly executed Strahan original 


done in the traditional French eighteenth century manner. - Out- 
standing papers such as this are made possible by Strahan’s 
harmonious combination of the best of modern production 
methods with the tradition of the skilled individual craftsman. 


THOMAS. STRAHAN COMPANY 


MAKERS OF FINE WALLPAPERS SINCE 1886 
CWMELSEA.- MASSACHUSETTS 


. " . 417 FIFTH AVENUE, NEW YORK CITY 
~ 
SHOWROOMS 6 NORTH MICHIGAN AVENUE, CHICAGO 
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FURNITURE COMPANY 


NEW YORK 


444 MADISON AVENUE, 


STOCKWELL CO., LTD. 
3262 Wilshire Bivd. 


. W. 


Cc 


CHARLES B. GELLER 


155 E. Superior Street 


CAL. 


LOS ANGELES, 


ILL. 


CHICAGO, 


ACTORY 


MASS. 


STREET, BOSTON, 


38 WAREHKAM 
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Novel Floors are easy to create 
in Armstrong-Stedman Rubber Tile 





Tuts INTERESTING FLooR of Armstrong-Stedman Reinforced Rubber Tile in The Yacht Club, Denver, has a field of 
Turquoise, The rope border is Light Gold; the wheel, Light Mahogany and Two-Tone Orange. 


OU can give your imagination free rein 
when you plan floors of Armstrong-Sted- 
man Reinforced Rubber Tile. Whether the 
design is simple or intricate, it’s easily repro- 
duced in this versatile, durable flooring. 
Armstrong-Stedman Rubber Tile is a quiet 
flooring, comfortable and easy to walk on. 
With fifteen plain and forty-one marble, 
paisley, and two-tone colors, it offers a wide 
range of selection for any interior. 
The interwoven fibre reinforcement in Arm- 
strong-Stedman Rubber Tile assures longer 
wear by preventing buckling and crazing. 


Let us send you samples and color-illus- 
trated file material on Armstrong-Stedman 
Reinforced Rubber Tile. Armstrong Cork 
Company, Building Materials Division, 1225 
State Street, Lancaster, Pennsylvania. 


Armstrong manufactures the only com- 
plete line of resilient floorings: Rubber 
Tile, Linoleum, Cork Tile, Asphalt Tile, 
and Linotile (Oil-Bonded). Hence our Ar- 
chitectural Bureau is in a posi- ; 
tion to offer you unbiased ad- 
vice on floors for any type of job. 


RUBBER TILE LINOTILE (OIL-BONDED) ASPHALT TILE 


CORK TILE LINOWALL ACOUSTICAL CEILINGS 
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Sheraton Sofa Table in Faded Mahogany 


English Antiques 


AND 


HFtand Made ‘Reproductions 


WHOLFSALE I XCLUSIVELY 


WOOD AND HOGAN: INC 


383 Madison Avenue, New York 


CHICAGO 4 BOSTON 
155 East Superior Street 393 Boylston Street 
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Styles and periods have their 
vogues, of course, but every 
Fortuny fabric proves again 
and again that the art of 
exquisite textile printing as 
practiced by Fortuny is des- 
tined to be ageless. 


In America Fortuny prints are 
offered exclusively threugh 
this organization. 





ARTHUR:H-LEE&SONS xs 383 MADISON AVENUE 


Makers of Fine Period Fabrics New York 





Chicago + Philadelphia - Boston - Los Angetes 
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ACCESSORIES 
GOULD, H. LEO, INC. 

699 Madison Avenue, New Yor 
HALL, CHARLES, IN 

$ East 40th Street, New York; 

155 East Superior Street, Chicago 
HUSZAGH, LYMAN 

57 East 56th Street, New York 
SKINNER, Ss. P. & CO., INC. 

200 Fifth Avenue, New York 
WARD & ROME 

63 Fast S7th Street. New York 


ANTIQUES 
ALLEN, LOUIS, INC. 

521 Madison Avenue New York 
ANGELO ROMANO, LTD. 

160 East 56th Street, New York; 

660 No. Rush Street. Chicago 
ASHLEY-KENT, LTD. 

165 East 54th Street, New York 
BARRIE & DESMOND, INC. 

160 East 56th Street, New York 
BODART, JACQUES. INC. 

385 Madison Avenue, New York: 

816 So. Figueroa Street, Los Angeles 
BROWN. SYDNEY 

117 East S7th Street. New York 
CASSARD ROMANO CO., INC... THE 

307 East 63rd Street, New York: 

155 East Superior Street. Chicage 
CAVALLO, s. 

200 East 38th Street, New York 
COLCHESTER GALLERIES, LTD. 

5 West Olst Street, New York 
GARRATT, EDWARD, INC. 

160 East 56th Street, New York 
GUIDOTTI, JOHN, INC, 

19 West 26th Street, New York 
HODGES, TREVOR E., LTD. 

204 East 47th Street, New York; 

152 East Superior Street, Chicago 
HUSZAGH. LYMAN 

57 East 56th Street. New York 
NEWCOMB, F. J.. INC. 

32-36 East 53rd Street, New York 
OLD VERSAILLES. INC. 

152 East 53rd Street, New York 
OLIVOTTL & CO. A. 

867 Madison Avenue, New York 
SOMERVILLE, DOUGLAS, INC. 

625 Madison Avenue, New York 
WESTPORT ANTIQUE SHOP, INC. 

511 Madison Avenue, New York 
WOOD & HOGAN, INC. 

$85 Madison Avenue, New York; 

155 East Superior Street, Chicago 


BEDDING, CUSTOM TAILORED 


BECKLEY. CHARLES H., INC. 

305 East 47th Street, New York 
DITMAR. GEO. & CO., INC. 

35 East 50th Street, New York 
HALE FURNITURE CO., THE 

305 East 45th Street, New York 
HALL, FRANK A. & SONS 

25 West 45th Street, New York 
HEIN & KOPINS, INC. 

417 East 47th Street. New York 
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merchandise meets the highest standards 


—— — 
ToS 


ow 


WELLS &@ CO... INC. 
883 Madison Avenue. New ork; 
820 North Franklin Street, Chicago re | 


CLEANERS and DYERS 
pe QUINTAL. INC. 
1 East 53rd Street, New York 10% 


CORNICES and DRAPERY FIXTURES 
FRIEDMAN BROs.. DECORATIVE ARTS, INC. 
305 East 47th Street, New York o 
HARRIS INTERIOR ARTS 
218 East 49th Street. New York: 


Verchandise Mart. Chicago 104 
KELIABLE DECORATIVE ARTS, INC. 

19 Best 2st Street. New York ol 
EXHIBITS 
LEIPZIG TRADE FAIRS 

10 East Mth Street. New York loz 
P.E.D.A.C. 


(Permanent Exhibition of Decorative Arts and 
Crafts). 30 Rockefeller Plaza. New York 74. 75 
FABRICS 
CARTER, E. C. & SON 
49 East 53rd Street, New York; 


1801 Heyworth Building, Chicago 109 
COOPER, DAN, INC, 
$1 East 57th Street. New York 29 


JOHNSON & FAULKNER, INC. 

45 East 53rd Street. New York; 

29 East Madison Street. Chicago Second Cover 
Lkk. ARTHUR H.. & SONS, INC. 

383 Madison Avenue, New York; 

29 East Madison Street, Chicago 8 
LEHMAN-CONNOR. H. B.. CO.. INC. 

509 Madison Avenue, New York; 


1514 Heyworth Building, Chicago 14 
SCALAMANDRE SILKS, INC. 
598 Madison Avenue, New York 87 


SCHUMACHER, F. & CO. 

60 West 40th Street, New York: 

Werchandise Mart. Chicago 22, 23 
SEELEY, E. A. CO. 

29 East Madison Street. Chicago; 

¥15. Madison Avenue. New York 96 
“TROHEIM & ROMANN 

35 East 53rd Street. New York; 

1508 Heyworth Building. Chicago 2 
THIBAULT, RICHARD E.. INC. 

24 West Wth Street, New York; 

1802 Heyworth Building. Chicago Third Cover 
THORP, J. H. & CO.. INC. 

250 Park Avenue, New York; 


1810 Heyworth Building. Chicag. 25 
FIREPLACE EQUIPMENT 
JACKSON, EDWIN, INC. 

175 East 60th Street, New York or 
JACKSON, WM. H. COMPANY 

32 East 57th Street, New York 18 
SKINNER, S. P. & CO., INC. 

200 Fifth Avenue, New York 4 
FLOOR COVERINGS 
ARMSTRONG CORK PRODUCTS CO. 

1225 State Street. Lancaster, Penn. 6 
COSTIKYAN & CO. 

385 Madison Avenue. New York 86 
pe QUINTAL, INC. 

1 East 53rd Street. New York 103 
GROSFELD HOUSE 

320 East 47th Street. New York 81 

















JONES, L. & CO., INC. 

244 Madison Avenue, New York 
MANGES, SIMON & SON 

14 East 32nd Street, New York 
MOHAWK CARPET MILLS 

295 Fifth Avenue, New York; 


Merchandise Mart, Chicago 16, 


PERSIAN RUG MANUFACTORY 
136 East 57th Street, New York; 
816 So. Figueroa Street, Los Angeles 
SCHUMACHER, F. & CO. 
60 Hest Ath Street, New York; 


Merchandise Mart, Chicago 2 
FURNITURE 
ALLEN, LOUIS, INC. 

521 Madison Avenue, New York 
ANGELO ROMANO, LTD. 

1600 East 56th Street, New York; 

660 No. Rush Street, Chicago 
ASHLEY-KENT, LTD. 

165 East 54th Street, New York 
BLUNDELL, GEORGE OF LONDON, INC. 

385 Madison Avenue, New York 72, 


BODART, JACQUES, INC. 
385 Madison Avenue. New York; 
816 So. Figueroa Street, Los Angeles 
BRUNOVAN, INC. 
383 Madison Avenue, New York; 
3251 Wese 6th Street. Los Angeles 
CASSARD ROMANO CO., INC., THE 
7 East 63rd Street, New York; 
155 East Superior Street, Chicago 
CAVALLO, 5. 
200 East 38th Street, New York 
CENTURY FURNITURE CO. 
Grand Rapids, Mich. 
CHARAK FURNITURE COMPANY 
444 Madison Avenue, New York; 
38 BRareham Street. Boston 
CONTEMPO SHOPS, INC. 
4) West 20th Street, New York 
COURTADE, JOSEPH N. & SONS, INC, 
514-518 West 24th Street, New York 
DEUTSCH-EMMETT, INC. 

253 Fifth Avenue, New York 
DITMAR, GEO. & CO., INC. 

35 East 50th Street, New York 
FOREIGN FURNITURE FACTORS 

5 West 6lst Street, New York 
FURNITURE SPECIALTIES CORP. 

318 East 6lste Street, New York 
GARRATT, EDWARD, INC. 

160 East 56th Street, New York 
GRAND RAPIDS BOOKCASE & CHAIR CO. 

Grand Rapids, Mich. 
GROSFELD HOUSE 

320 East 47th Street, New York 
GUIDOTTI, JOHN, INC. 

19 West 26th Street. New York 
HALE FURNITURE CO., THE 

305 East 45th Street, New York 
HODGES. TREVOR E., LTD. 

204 East 47th Street. New York; 

152 East Superior Street, Chicago 
HUSZAGH, LYMAN 

57 East 56th Street, New York 
KETCHAM & ROTHSCHILD 

Werchandise Mart, Chicago; 


Back ¢ 


Stuart Bldg., 32nd Street at 4th Ave.. V. Y. 


KITTINGER COMPANY 

°85 Madison Avenue, New York; 

1893 Elmwood Avenue, Buffalo, New York 
MANOR HOUSE, THE 

383 Madison Avenue, New York; 

823 So. Wabash Avenue, Chicago 
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NAHON CO., THE 

435 East 56th Street, New York 
NATHAN, P. & SONS, INC. 

451 Fourth Avenue, New York 
NEWCOMB, F. J. CO., INC. 

32-36 East 53rd Street, New York 
OLD COLONY FURNITURE CO. 

385 Madison Avenue, New York; 

500 Harrison Ave., Boston 
OLIVOTTIL, A. & CO. 

867 Madison Avenue, New York 
OTIS PRODUCTS, INC. 

410 East 32nd Street, New York 
REGENT SHOPS, INC. 

153 East 24th Street, New York 
RICHTER FURNITURE COMPANY 

510 East 72nd Street, New York 
SCHMIEG & KOTZIAN, INC. 
521 East 72nd Street, New York 
SEMINOLE FURNITURE SHOPS, INC. 
44 Fourth Avenue, New York 
SHAW FURNITURE CO. 

383 Madison Avenue, New York; 

50 Second Street, Cambridge. Mass. 
STUART, JOHN, INC. 

Fourth Avenue, at 32nd Street. New York 
SURREY HOUSE 

$85 Madison Avenue, New York 
THONET BROs. 

33 East 47th Street, New York 
TOMLINSON OF HIGH POINT 

385 Madison Avenue, New York 
WESTMINSTER HOUSE 

385 Madison Avenue, New York 
WESTPORT ANTIQUE SHOP, INC. 

511 Madison Avenue, New York 
WHEELWRIGHT, RICHARD 

727 First Avenue, New York 
WIDDICOMB, JOHN, INC. 

1 Park Avenue, New York; 

Grand Rapids, Michigan 
WYCOMBE, MEYER, INC. 

216 East 45th Street, New York; 

150-152 E. Superior Street, Chicago 


FURNITURE, GARDEN 
JACKSON, WM. H. COMPANY 

32 East 57th Street, New York 
MOLLA, INC. 

410-416 East 32nd Street, New York 


FURNITURE, METAL 
HOWELL CO. 
295 Fifth Avenue, New York; 
St. Charles, il. 


FURNITURE, MODERN 
CHARAK FURNITURE CO. 

444 Madison Avenue, New York; 

38 Wareham Street, Boston, Mass. 
CONTEMPO SHOPS, INC. 

40 West 20th Street, New York 
KITTINGER COMPANY 

385 Madison Avenue, New York; 

1893 E/mwood Avenue, Buffalo, N. Y. 
OTIS PRODUCTS, INC. 

410 East 32nd Street, New York 
THONET BROs. 

33 East 47th Street, New York 
SCHMIEG & KOTZIAN, INC. 

521 East 72nd Street, New York 
STUART, JOHN, INC. 

Fourth Avenue at 32nd Street, New York 
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n nouncement 





C) ; 4 . 
Orr buyer has just returned from Europe with an 


unusual selection of fine antiques. 


Purchases may be made of the originals or superbly 


executed reproductions. 


You are cordially invited to visit our showrooms and 


view these exquisite creations. 


cassard romano CoO..Inc. 


307 EAST 63rd ST., NEW YORK CITY 
PARIS CHICAGO LOS ANGELES SAN FRANCISCO 


MAKERS OF FINE FRENCH & ENGLISH REPRODUCTIONS 
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WIDDICOMB, JOHN, ING. 
1 Park Avenue, New ork; 


SOURCES 
. ‘sS 


HALL, CHARLES, INC. 
$ Eust Mth Street, New York; 


Grand Rapids, Michigan st 155 East Superior Street, Chicago 2 
- a - eee HARRIS INTERIOR ARTS 
FURNITURE, OFFICE 218 East 49th Street, New York, N.Y. 104 
MACEY-FOWLER, INC. NEWCOMB, F. J., INC. 
385 Madison Avenue. New York 8 $2-36 East 53rd Street, New York $5 
SCHMIEG & KOTZIAN, INC. KELIABLE DECORATIVE ARTs, INC. 
521 Eust 72nd Street. New York if 19 West 2lse Street, New York “1 
PURNITURE, REED and WICKER . 
ORIENTAL RUGS 
GRAND CENTRAL WICKER SHOP, INC. ’ 
217 E. 42nd Street, New York ho COSTIKYAN & CO. 
GLASS $85 Madison dvenue, New York tn) 
LIBBEY-OWENS-FORD GLASS COMPANY pe QUINTAL, INC. 
Nicholas Building, Toledo, Ohio “ 1 East 53rd Street, New York 10 
JONES, L. & CO., INC. 
LACE CURTAIN MATERIALS 244 Madison Avenue, New York “ 
CARTER, E. C. & SON 
9 Eust S3rd Street, New York; PAINTS 
1801 Heyworth Building, Chicago lw MURALO CO.. INC. THE 
S70 Richmond Terrace, Staten Island, N ). tH 
LAMPS and LAMP SHADES 
CREST CO.. THE PANELLED ROOMS 
383) Madisun Avenue, New York 
° ALLEN. LOUIS, INC. 
Merchandise Mart, Chicage 1 521) Madison Avenue. New York Jot 
GARRATT, EDWARD, INC. 
160 East 56th Street, Nen York 1s PIANOS 
GOULD, H. LEO, INC. 
699 Madison Avenue. New York Ht NATIONAL PIANO CORP. 
HUSZAGH. LYMAN 1200 Broadway, Nenu Lurk ue 
57 East 5Oth Street. New York “4 
LIGHTOLIER CO. PLASTER PRODUCTS 
ll East 30th Street. New bork; HILDEN, PALL SNOW, INC. 
Merchandise Mart, Chicago a 206 East 33rd Street, New ork a 
SKINNER, S. PL & COL, INC. 
200 Fifth Avenue, New York “) QUILTING and NEEDLEWORK 
WARD & ROME » 
63 East Sith Street: New York ws STEINER STUDIOS 
1609 East Olst Street, New York 105 
LEATHER, DECORATIVE ; TB ke 
SCREENS 
LEHMAN-CONNOR, H. B., CO. INC. ; ’ . 
509 Madison Avenue, New York; — OF Fy nee \ k rr) 
1514 Heyworth Building, Chicago 1 7 Sixth Avenue, New Yor 
THORP, J. H. & CO, INC. dan - 
230 Park Avenue, New York; PRIMMINGS 
1810 Heyworth Building, Chicago = LEE. ARTHUR H.. & SONS, INC. 
383 Madison Avenue, New York; 
LIGHTING 29 East Madison Street, Chicago 
LIGHTOLIER CO. THORP, J. H. & CO., INC. 
oe Bad Sieh Simect, Now. ¥uik: 250 Park Avenue, New York; : 
Merchandise Mart, Chicago KY 1810 Heyworth Building, Chicago _ 
MeGUNNIGLE, HAROLD A. none one 
925 Madison drenue, New York » UPHOLSTERERS 
FURNITURE SPECIALTIES CORP... THE 
LANENS 318 East Olst Street, New York lu? 
LERON STEINER STUDIOS 
266. Pith Avcase, New Yort “ 169 East Olst Street, New York 105 
MOSSE LINENS : 
659 Fifth Avenue, New York; ? WALL COVERINGS 
478 Post Street, San Francisco 8+ BARRIE & DESMOND, INC. 
160 East 56th Street, New York lle 
MANTELS BECKER, SMITH & PAGE, INC. 
JACKSON, EDWIN, INC. Philadelphia, Pa. "8 
175 East 60th Street, New York wl GOULD, H. LEO, INC. 
JACKSON, WM. H. COMPANY 699 Madison Avenue, New York st 
32 East 57th Street, New York 18 JONES & ERWIN, INC. 
KELIABLE DECORATIVE ARTS, INC. __15 Bost Sith Street, New York ” 
19 West 2st Street. New York ol STRAHAN, THOMAS, COMPANY 
417 Fifth Avenue, New York; 
MIRRORS 6 North Michigan Boulevard, Chicago 4 
THIBAUT, RICHARD E., INC, 
FRIEDMAN BROS. DECORATIVE ARTS, INC. 24 West Weth Street, New York; 
105 Fast Weh Street, New York or % drch Street. Boston Third Cover 
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Reproduction of a Georgian mahogany Breakfront Book- 
case, the two upper drawers forming a secretaire. 


Ileight 82 inches, Length 70 inches, Depth 17 inches. 


rs and interior designers. 


rower” A 
TREVOR €. HODGES iro. — 


ss - Cc lish . 
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509 Madison Ave., New York « Boston + Chicago * Philadelphia « San Francisco « Los Angeles 


LEHMAN-CONNOR CO... 


* 


TW rerever the decorative trend points, its 
requirements are anticipated by Lehman- 
Connor and interpreted with intelligence 
and understanding * Lehman-Connor 
stylists are the ears and eyes of the decora- 
tive world, constantly on the alert to sense 
its changing moods and to lead in creative 
designing rather than follow set trends 
* Traditional or modern, primitive or so- 
phisticated, the decorative motif is assured 
of textural distinction with fabric innova- 


tions developed by Lehman-Connor. 
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___ Dhe LUDWELL ROOM Grom 








Y 7) 

| <> ( JALLERIES 

Y 

Y Intimate and quaint revelation of the social and cultural 

Yj standards of Eighteenth Century Williamsburg, inspired 

Y by the restored Ludwell-Paradise House there. This room 

Y is one of a series of eight charming ensembles developed 
to show a superb collection of choice re-creations. 

Y A new distributive policy brings within the scope of a 
limited number of fine Decorative Establishments the 
opportunity to capitalize on an extensive consumer 

‘4 acceptance of these fine pieces. 


FOR PARTICULARS ADDRESS 


Che Williamsburg Galleries 


D 385 Mapison Avenue. New YorkK—1776 Mercuanpise Mart, Cutcaco 
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A slightly I ligh. Wide and Handsome siatement? \ ~ 
cw 


Not at all! In Nlohawk-wov en Chenilles you work 
with the most flexible carpet medium produced Ih 
warp and wool. If you want a texture w hich moves 
in ordered rows like soldiers on parade 2. Mohawk 
does it for you. Something rather shagay and de- 


liberately disordered ¢ ‘That. too, is for you to 


| _. te Mos Sen 
! tp sy SBss oe A : 


say. \nd so it goes with colors. Mlohawk ean 
spread hundreds before you. Yes hundreds .. Arom 
which you pick your peppermint pink or some- 
thing equally your own. Perhaps the room's shape 
a" pique a saint 7% Don't dive ita thousht! Let 
that he Nlohawk’s prob lem ... dor here we weave 
any size at all ee. any shape at all eee howe er, Ww hat- 
ever you deeree. Chenille Specialists await your 
l...at S lohaw |; Carpet N lills. 2YQ5 Fifth \venue, 
York City. or the nearest Nlohawk office. 
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WM. H. JACKSON 
Curtain and Rolling 








Curtain Screen 


Made entirely of 
Brass — may be fin- 
ished in Bronze or 
Black at slight extra 
charge. Mesh _ is 
spiral wire, closely 
woven — curtains 
hang with draped 
effect, lapping in 
center for complete 
protection. Easily in- 
stalled — all fasten- 
ings concealed. 








Rolling Screen 


Made entirely of 
Brass — may be fin- 
ished in Bronze or 
Black at slight extra 
charge. Quiet op- 
eration, rugged con- 
struction. Easily in- 
stalled — all fasten- 
ings concealed. 


The MODERN Screens 
for Convenience and Safety 


® Your clients appreciate the added convenience and protection af- 
forded by WM. H. JACKSON Curtain and Rolling Screens. They are 
easily installed, simply and quietly operated by means of noiseless 
chains . . . and a handsome addition to any fireplace. 





® Patented features of these screens insure the satisfaction of every 
user. Their transparent Brass mesh not only gives clear vision of the 
fire but enhances its charm ... and when the fireplace is not in use 
they serve to conceal unsightly embers and debris. Custom-built for 
each individual fireplace, they average in price at about $40.00, ac- 
cording to size of fire opening, which should be given us when order- 
ing .. . exact width and height. 


Wn. H. JacKSON COMPANY 
Crerylhing fer the Feicplace” 


52 East 57th Street New York 
Cutablishied 1827. 
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CAN MAKE MORE SALES 
IF YOU USE 
the KITTINGER EXHIBITS 


a 


An unusual table! No. A8S72G Draw End Coffee or Cocktail Table with hand-tooled 
leather top and removable copper beverage tray. In Solid Mahogany. See this and the 


, complete collection of Kittinger Reproductions at our Exhibits . . . where you and 
your clients are cordially welcome at any time. 
NEW YORK BUFFALO CHICAGO 


385 Madison Ave. 1893 Elmwood Ave. Merchandise Mart 





Living room in « 
owned by Maryguret, Countess of Suffolk. 


Forest Lodge”’, Tucson, Arizona, 


MIRRORS 


xptess ona 
reflect the Mede 
of today. 











The ageless romance and fascination of spar- 
kling glass... crystalclear... bring charm and 
broader decorative vision to this distinctive 
room. 


Mirrors, more than any other feature of deco- 
ration, stimulate imagination and ingenuity in 
the creation of modern interiors—express and 
reflect the mode of today. Mirrors bring a 
subtle inference of greater spaciousness to 
rooms... brighten far corners with reflected 
light. And beauty, whether of some favored 
view or the engaging colors of the decorative 
scheme, is repeated, 


Such intriguing effects in infinite variety are 
best obtained with L-O-F Quality Polished 
Plate Glass, notable for exceptional brilliance 
and freedum from imperfections. It is available 
in three shades of blue, a peach and a green, 
in addition to clear plate. Specify this finer 
plate glass. Your local L-O-F distributor will 
gladly cooperate with you in any problem of 
design or application. Libbey -Owens- Ford 
Glass Company, Toledo, Ohio. 


LIBBEY: OWENS: FORD 


Ky QUALITY GLASS 
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Gale by Cavallo 


Furniture for the 
FRENCH BEDROOM 
ENGLISH LIVING ROOM 
ITALIAN LIVING ROOM 

s 
ANTIQUES 
* 
OCCASIONAL PIECES 
UPHOLSTERED 
FURNITURE 
a 
HAND -CARVED 
MIRRORS 
e 





Now. for the first time. we offer our entire stock of fine furniture 


at 
SPECIAL SALE PRICES 25% to 5Q)% REDUCTIONS 


In addition to regular trade discounts. 


All pieces are priced for immediate sale. » »” Hereafter we will 
specialize in Furniture for the Living Room. 








XVIII CENTURY REPRODUCTIONS 
FOR LIVING, DINING & BEDROOM 














ss ANTIQUES « UPHOLSTERED PIECES v4 
rF O R A CUSTOM CABINET WORK \LL PIECES 
LIMITED SUBJECT TO 
TIME ONLY J Cavallo PRIOR SALE 

e IMPORTERS and MANUFACTURERS ad 

200 EAST 48th STREET 
ie NEW YORK CITY he: 
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Mew Quilted Get 


Every day brings glamorous and exciting new ad- 


~~ 
BA, 


ditions to eur already extensive collection of 
“Schumacher Moderns”... culled from foreign 
and domestic sources... adapted and colored 


by Schumacher to fit American needs. 


Quilted effects in linen tapestries... bar- 
biche™ effect on rough weave cloth... 
duo tone figured satin stripe ... plume 
design on textured cloth... metallic 
thread striped damask... linen 
matelasse...are buta few of 

the many new arrivals 


you will want to 
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From a dining room ensemble comprising tables and buffets in a workable range 
of sizes and several choices of chairs and serving tables. All in the French Pro- 
vincial manner, made of solid French walnut with fine bronze hardware. 


JOHN WIDDICOMB Co. 


MAKERS OF FINE FURNITURE FOR ALMOST HALF A CENTURY 


>>>>>>>>>>>>> >>> >>> > <~<~<~<~<~<~<~<~ ~~ ~«~« ~~~ ~« ~~ «~~ 
FACTORY SHOWROOM ~- GRAND RAPIDS. MICH. NEW YORK SHOWROOM - ONE PARK AVE. 
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Something OLD... SOMETHING NEW 


The Knole sofa is perhaps the earliest sitting piece that 
could be called a sofa in our usage of the word. It is 
interesting that the sofa illustrated, derived from the 
early 17th Century model, can be used appropriately 
and successfully in both period and modern interiors 
merely by using the correct covering. 


HETCHAM & ROTHSCHILD, INC. 


DESIGNERS AND MANUFACTURERS SINCE 1879 


JOHN STUART INC. EASTERN SELLING AGENTS 


NEW YORK SHOWROOMS - FOURTH AVE. AT 32 ST. CHICAGO SHOWROOMS - MERCHANDISE MART 




















OHN STUART INC 


Craditional ano Contemporary g, urniture 
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PHOTOGRAPHED IN THE NEW YORK SHOWROOMS 


JOHN STUART INC. 


NEW YORK SHOWROOMS 
STUART BUILDING 
FOURTH AVENUE AT 32ND STREET 

















FABRICS OF 
CHARACTER 





A PRE-SELECTED COLLECTION 


A collection... precisely. Aequired piere by piece —watehfully, thoughtfully. 
Not in haste, for haste admits bad judément...not in lots, for bad may come 
with the good... but singly — each length of fabric selected on its own merits 
of quality, beauty, style and distinetion, 

Here, in an atmosphere of quiet and comfort, you may inspeet a thou- 
sand and mere choice fabrics from the looms of the world—many embody- 
ine our own conceptions. Luxurious creations from renowned designers of 
Great Britain, Franee and Sweden... evelusive American designs. Fabries 


for every decorative use and for every type of interiog. 


‘ 


41 East Fifty Serenth Street, New York DA N CO OPER 


420 Boylston Street, Boston e Mr. EL. Turrell, 909 West Eighth Street, Los Angeles 
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C ae a | |, wee is one of the newest of Léron’s smart 
complements for éracetul living is. an exclusively created blanket 


cover in washable satin brocade . . . hand-fagotted with scalloped edges 
.in delicate shades of tea-rose, sky blue. white and champagne. Another 
ultra in Léron’s long list of triumphs ‘a Fa oe (single bed) $19.75. 


00x 70 (double bed) $26.75. French case to fit a regulation pillow$9.75. 


» Discounts to decorators. All blanket covers made to order. « 


Special sizes when requested. Delivery within ten days. 
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745 Fifth Avenue « New York 
NEWPORT «© PARIS «© PALM BEACH 
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FURNITURE OF THE OLDEN TIME 
CONSTRUCTED BY CRAFTSMEN OF TODAY 











WESTMINSTER HOUSE 


HANDMADE REPRODUCTIONS 
to please your most exacting clientele! 


@ Now, when homes are being furnished for the holidays, you will delight in 
the complete range of Eighteenth Century English and American reproductions 
on display at Westminster House. Dining Room, Bedroom and Living Room 
Furniture, authentic to the last detail, will arouse your enthusiasm. A warm wel- 
come awaits you when you drop in—and you'll find the visit truly worthwhile! 





Westminster Howse 
385 MADISON AVENUE, NEW YORK 
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Many decorators.do not realize the large collection of old 


furniture .. vlass 2 china. non-competitive in nature 
available at Hall House. All, of course, in addition to our 


extensive lines of contemporary porcelains, pottery class, ete 


CHARLES HALL, ine. 


> East joth Street, New York . 155-East Supe rior Street, Chicago 


EDITORIAL INFLUENCE 


THERE appears on page 63 of this issue the interesting an- 


nouncement that the sixty-five I. E. S. lamp and lampshade 
makers have requested INTERIOR DESIGN AND DECORA- 
TION to aid their industry in developing an even higher standard 


of design for their already creditable products. 


It is gratifying to be given such an important assignment 
by the lamp manufacturers. In one respect it is a fine tribute to 
the integrity and influence of this publication; but back of this 
fact also lies the really important conclusion that INTERIOR 
DESIGN AND DECORATION is only the reflection of the eco- 
nomic and social importance of the professional designers of 


interiors as a group. 


Industries whose function it is to manufacture products for 
the home are rapidly coming to realize the influence of the in- 
terior designer in the acceptance of their products in the homes 


of America. 


The fact remains, however, that too large a percentage of 
Americans still live in “jerry-built homes” with “Jenny-built in- 
teriors,” although the vital influence of the architect is gradually 
being evidenced everywhere in America in the improved land- 
scape. Likewise the appreciation for equally well designed in- 
teriors is increasing, due primarily to the ever growing influence 
of professional interior designers, whom it is the purpose and 


privilege of this magazine to serve. 
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Fine furniture, as 
for centuries past, is still 
the result of the skill and 


artistry of the craftsman. 











Schiieg & Kofzian 


ins 


DESIGNERS AND CABINET MAKERS 
521 EAST 72nd STREET - NEW YORK - BU 8-8165 


ee ee ee ee eee ee 








INTERIOR DESIGN 


AND DECORATION 





DIGEST 





THE DECORATORS 





Harry V. Anperson, Publisher 





Editor: Harry V. Anderson; Managing Editor: Lee Cannon; As- 












sociate Editors: Ethel Lewis, A.I.D.; Samuel M. Revness, and 
Stanley R. McCandless, A.I.A., I.E.S.; Theodore A. Simpson. 
Foreign Correspondent: Henry G. Dowling. Art Director: 


Heyworth Campbell. Photographer: Edgar P. Reynard. 


Contents for November, 1938 





Volume 11 Number 5 





Cover: Living Room. Dwicut James Baum, Architect and Interior Designer 








Grorcias Design In Town 





Cotor axp Coors . . . ‘ , ; . ; : : + & 








STYLE SLANTS 






STERLING SERVICE 


Comprising THREE ARTs 















Laces ror BEAUTY . . , ; 5 ‘ : é : ‘ — 
Inrenion Design AND Decoration to Alp IN Styuine LES. Lames . 63 


CONSISTENCY IN DESIGN 








Muracs as 4 Design Mepium . ‘ , F ; ‘ . ? . 68 











Invention Desi anv Decoxarios, published by the Decorators Digest, Ine. 258 Atlantic St., Stamford, Conn. ; 
Executive and Editorial offices: 30 Rockefeller Plaza, New York. Harry V. Anderson, President and Treasurer; 
Lucille Devito, Secretary. Unsolicited manuscripts are sent at the owner's risk and will be returned only when 
uccompanied by a stamped, self-addressed envelope. Title Registered United States Patent Office. Interior 
Design and Decoration. The Decorators Digest. Copyright, November, 1938. The Decorators Digest, Inc. 












The DECORATORS DIGEST, Inc., 30 ROCKEFELLER PLAZA, CIRCLE 7-2547 








INTERIOR DESIGN AND DECORATION 





ae fae 


Of the amenities of penthouse living, 
one of the most agreeable is dining in the 
clouds. For the dining terrace shown 
here, awnings offer protection and green 
plants, colored rug and white wrought 
iron furniture contribute color contrast. 








GEORGIAN DESIGN 


The current enthusiasm for the Modern 
style is considered by many designers of 
interiors as but a reflex of a time outrun 
by machines that have set a tempo which 
holds the world spellbound: everyone is 
left breathless trying to keep up the pace. 
The opinion is shared that interior design 
in its strictly functional interpretation gets 
resolving the 


nowhere nowadays toward 


individual problems of clients who still 
turn to the comfort of furnishings made 
when comfort was taken seriously, and a 
less hurried age relaxed and enjoyed the 
elegant living. 


amenities of simple but 


IN TOWN 


Else, the question is asked, how does one 
account for the persistence of the 18th 
Century styles of décor in the contempo- 
rary scene? 

Shown here is a penthouse in Philadel- 
phia which, in support of convincing ar- 
gument for the traditional style, is a tri- 
umph_ of taste. E. A. 
Belmont was the interior designer. 


logic and good 

The entrance hall introduces one, as it 
should, to the tastes and preferences of 
the owners. The walls, painted white, are 
divided by simple moldings, and the ceil- 
ing is grayish green. More vibrant color is 


View of the living room which is developed in muted, cool colors. 




















All the advantages in interior design offered by the hall, shown 
above and on the opposite page, have been realized in the proper 
selection of furniture, the handpainted panel by Howard 
WcAllister, and the large mirror panel and the accessories. 
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supplied by a scenic gouache in natural 


hues set above a formal Chippendale 


grouping consisting of a cabinet and flank- 
seats of white leather 


ing chairs with 


tooled in gold. A mirror has been placed 
in a large wall panel to lend an illusion 
of additional space, to reflect the furniture 
grouping opposite, and, incidentally, to 
supply a background for a flanking pair of 
old pine standards with crystal girandoles, 
and an upholstered Queen Anne bench 
covered with cherry red velvet. 

The bluish green floor covering of the 


hall. 


and, with grayish green walls and a white 


living room is continued from the 
ceiling, not only forms a variation of the 
decorative theme of the hall, but offers a 
muted background for the fine 18th Cen- 
tury reproductions of furniture. The focal 
point of the room, naturally, is the fire- 
place. and in the still life by Mr. Belmont 


which has been placed above the mantel, 








all the 


coalesced in a colorful composition. A pair 


varying hues of the room = are 
of upholstered chairs covered in quilted 
blue velvet, with accompanying occasional 
tables and lamps, flank the mantel: these 
pieces, with the rosewood and glass coffee 
table, form a grouping that is balanced 
on the opposite side of the room by a 
large sofa and a pair of Hepplewhite chairs 
with supplementary lamp tables. The cur- 


18th 


ment of blue chintz bearing a classic pat- 


tains, in a dignified Century treat- 
tern developed in gold, cream and brown, 
are trimmed with gold and green fringe. 
Gleaming highlights are contributed to the 
scheme by crystal, gold and silver acces- 
\ satisfying effect of balance has 


sories, 


been obtained in the composition of the 


room by relegating the larger cabinet 
pieces to proportionate wall spaces and 


organizing a tout ensemble of related fur- 


niture groups. 
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The dining room is characterized by a subtlety of treat- 


ment in design, as exemplified in the neutral background, 
the sheen of old mahogany and gilt, and the sparkle 


of crystal. The attractive bedroom is pictured opposite. 


White and gold damask curtains of an 
original Late 18th Century design charac- 
terize the dining reom, and the celers are 


repeated in the leather seats of the chairs; 


the walls are grayish green, the same tone 
as the living room, and the ceiling is white. 


INTERIOR DESIGN 


The quality and color of the fine mahog- 
any furniture is emphasized by a pair of 
old Georgian gilt mirrors, a collection of 
silver and an antique chandelier of Water- 
ford crystal. Contrasting notes of stronger 
color are contributed by a rare Chinese 


AND DECORATION 


ae 
xz 


—— 


ot ie ere 








jar of Hawthorn porcelain and a floral 


piece framed in gilt. 

The color of the rose-beige floor cover- 
ing in the main bedroom is emphasized by 
frosty pink walls and a white ceiling which 


make a pleasing background for furniture 
of 18th Century French design. The head 
pieces of the beds are of trapunto needle- 
work on taffeta, of the same fabric as the 
bedspreads and curtains, and serve to in- 
troduce a complementary note of peach to 
the color scheme. 

A little dressing room gains interest by 
the lavish use of mirrors on a large dress- 
ing table and in a panel extending above 
it to the ceiling. On the opposite wall 
another panel of mirror has been placed 
between two mirrored doors which, when 
opened, form a full length triple mirror. 
The crystal note here is heightened with 
the crystal ball fringe, loops and mirrored 
hold-backs of the eggshell and rose trans- 
parent velvet curtains. 

Opening from the living room is a paved 
terrace which extends the entire length of 
the apartment and affords a wonderful 
view from the sky. Colorful awnings and 
growing plants and shrubbery create an 
attractive setting for groups of wrought 
iron and rattan furniture used for lounging 
and dining in the clouds. 
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11 COLOR HARMONY 


BY MATTHEW LUCKIESH 


’ 

Sone exponents of color, more interested 
in simplification than accuracy, have at- 
tempted to base rules upon the unsupport- 
able theory that all colors in any color- 
play should neutralize each other if  har- 
mony is to be achieved. In this process 
they attempt to weigh both saturation and 
area of each of the various colors in a 
painting, an advertisement, a decorative 
scheme, or a furnishing ensemble. The 
colors are then paired into approximate 
complementaries and the net result of all 
must be neutralization, if the color-effect is 
to be perfectly harmonious. 

There is no doubt that such a neutral- 
ization theory has some valuable applica- 
tions if it is properly restricted. It then 
ceases to be a theory and becomes a prin- 
ciple. For example, many colors differing 
greatly in hue can be introduced into the 
living room of a home. Suppose a bluish 
green carpet covers the floor. Large articles 
of furnishings, such as draperies or easy 
chairs of a copper color or shade of 
orange-red, are suitably harmonious. Im- 
mediately a step has been made toward 
neutralization in the over-all effect. Then 
other colors may be introduced which do 
not disturb but still further contribute 
toward neutralization. For the small ob- 
jects, such as vases and other bric-a-brac. 
a wide range of vivid colors is always 
available. The result is a colorful environ- 
ment as the eyes rove and a satisfactorily 


& 























dr ieee 


ois 





| 
3 
2 


nol thet 


Sy aley 


subdued whole. The walls and ceilings may 
be very subdued in color in order that 
they may perform one of their best func- 
tions, serving as an unobtrusive back- 
ground for furnishing. The walls may be 
utilized for one color, but if this is done 
other areas of the same color may have 
to be eliminated or at least reduced. 

The most intimate survey of pure spec- 
tral colors by means of intricate scientific 
methods reveals only four totally different 
or independent color sensations. Therefore, 
from the psychological viewpoint there are 
only four primary or parent colors (in 
reality, hues). These are red, yellow, green 
and blue. The fundamental basis of such 
a survey is the continuous spectrum of a 
light-source, such as the sun or a luminous 
tungsten filament. If the heterogeneous 
light from such an incandescent solid, or 
source equivalent to one, is passed through 
a refracting prism, the light is separated 
into its component wavelengths or fre- 
quencies. The eye sees a continuous band 
of color beginning with deep violet and 
ending with deep red. These are the limits 
of sensitivity of the eye as a receiving- 
station. Each portion of the retina is stim- 
ulated by light of a specific wavelength or 
frequency and the entire range of wave- 
lengths represents the selectivity of the 
eye. If any other kind of eye. a photo- 


Color schemes: Mrs. Dodd, Interior De- 
signer, here blends all the colors of Au- 
tumn for a harmonious room. Opposite 
page, top: Shell pink, with a lavender 
shadow of deep red, and supplementary 
white, flesh, apricot and deep red-purple 
notes, with lime green for accent, pro- 
duce a color scheme in key, flat in finish 
and sharp in contrast, by Waller Free- 
man, Interior Designer. Center: Bertha 
Schaefer, Interior Designer, gives youth 
to an old house with colors of today, 
employing soft warm tones of rust with 
beige and yellow as a background for 
antique furniture and gold accessories. 
Bottom: Mrs. Truman P. Handy, Interior 
Designer of Thedlow, introduces deliber- 
ately suave monotones for a small room 
in a gray, beige, green, yellow and off- 
white scheme derived from an old print. 
Schemes courtesy of the Decorators Club. 





graphic emulsion, for example, is substi- 
tuted, the range of sensitivity and the 
selectivity are found to be quite different. 

If colors are surveyed from the psycho- 
logical viewpoint of sensation, it is found 
that there are six distinctly independent 
sensations. These are the four funda- 
mentally distinct hues-—-red, yellow, green 
and blue—and two more, white and black. 
No one can deny that white is a sensation, 
completely independent and distinct and 
suggesting nothing of any of the four 
fundamental hues or any other color. A 
pure white viewed under colorless light 
contains no tinge of any color or of black. 
To a physicist black means no light; it 
means nothing from the viewpoint of 
physical color. Still, black is definitely a 
sensation and a fundamentally independent 
and distinctive one. Perfect black and _per- 
fect white do not exist as pigments or re- 
flecting media, although by special selee- 
tion, refinement and = application these 
limits may be closely approached. 

Now let us examine a color intimately 
with the factors of brightness and hue in 
mind. For the sake of simplicity and ac- 
curacy, the view at first will be confined 
to reflecting media. Suppose we select a 
scarlet red pigment. Its hue can be de- 
fined by comparing it with spectral hues. 


Close observation reveals two other factors: 

























ADDITIVE PRIMARIES 


MIXING 
COLORS 
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brightness or luminosity relative to a theo- 
retically perfect white under the same in- 
tensity of illumination; and purity of 
color or degree of saturation. 

Hue, dominant hue, spectral wavelength 
—The term, hue, is quite generally used. 
It dominates the other factors because it 
is the “colorful” part of a color. The 
names of colors are often taken from the 
hue and usually imply it. The term color 
is often used in a sense to mean hue. 

Saturation, purity. per cent white, 
chroma, intensity of color—-These terms 
and others are widely used, depending 
upon the group. Saturation is a contribu- 
tion of physics. It seems to be quite suit- 
able and is not confusing. Chroma arrived 
from the science of psychology and is very 
However, its 


satisfactory, if understood. 


implication is vague to those unfamiliar 
with it. Artists often employ the phrase, 
intensity of color. This is useful to them 
and implies what is meant fairly well; but 
intensity has so many meanings that it is 


confusing and indefinite. 
Brightness, luminosity, value, brilliance 





‘Brightness is a straight-forward term 
which need not cause confusion when it is 
obvious whether relative or absolute bright- 
ness is meant. If the subject of color in- 
cluded only reflecting media, brightness 
could mean relative brightness compared 
with a perfect white under the same con- 
ditions. Luminosity has been used some- 
what, but it is confusing and there are 
reasons, more or less complex, which make 
it less desirable than brightness. Value, 
the contribution of artists, would be an ex- 
cellent term if it were generally under- 
stood or if it implied the brightness. There 
is no confusion among artists in regard 
to its meaning, as there is with hue and 
saturation, but it enjoys no acceptance and 
little understanding among scientists. Bril- 
liance has been recently abandoned by a 
technical group. It has the disadvantage 
of implying sparkle, glitter, sheen and 
other surface effects. 

After many years of study of many by- 
ways the author believes that the most 
generally practicable terms for the three 
fundamental factors of a color are HUE, 
SATURATION, BRIGHTNESS. 

Now let us return to the four parent 
hues—red, yellow, green, blue—and the 
six distinct primary sensations, which in- 
clude these four and white and 
black. With these in mind, observations of 
colors and experiments in mixing reflect- 


colors 


ing colors reveal three families—pure col- 
ors, tints and shades. These bear a relation 
to the three fundamental characteristics of 
colors—hue, saturation and brightness. Al- 
though the relation is not as simple as in- 
dicated, it is a helpful beginning to as- 
sociate them in the following manner: 

Hue and pure colors, 

Saturation and tints, 

Brightness and shades. 

The physical mixtures may be made in 
any order, but the eventual limiting re- 
sults will be the same. First, let us sup- 
pose that socalled white is added to the 
red until a barely perceptible difference is 


Continued on page 88 
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This Fall will be a memorable one, what with vivid colors running 
riot through fascinating new designs 


in fabrics, a whirlwind 
© of clever new ideas 


in Modern furniture, and floor coverings 
supplying a connecting harmony between the two! Walls, 
too, display startling changes as designers bring forth fresh beauty 
in papers created with an inspired brush. Modern colors—both sub- 
* tle and daring—are added to those old faithful numbers which you 
© always need in carpets and plain materials, while the more exagger 
: ated motifs in fabric design show a definite trend toward the primi- i 
S tive by the use of barbaric colors. Even nature and the elements 
= are not being spared for subjects—as witness a gust of wind scatter 
* ing leaves over a 50” width of linen, breakers churning over the 
¢ sand, and exotic plants blooming in a hundred varied shades. These a 
. latest creations in all lines of the trade go to give rooms—whether 
* in the home atop a country hill or in the city apartment—an air of 
< distinction. And the personalities of the occupants are better ex- — 


pressed, for they take a renewed joy in living by being made 
more alive to their surroundings. 


The Arden Gallery is showing a comprehensive group of fine on 
ceramics by Waylande Gregory, the sculptor. The exhibition con- 
sists of useful objects such as service plates, vases, lamps and ash- 
trays, to each piece of which has been brought all the creative skill 
of the artist. All the pieces are in harmony, though each is unique, 


and you can go on a spree of “mixing your own” and at the same ¢ f. 


time be certain that your dining table, mantel, or other arrange- 
ment, will be both individual and distinguished. 


FURNITUBE: Those who always look forward to a shipment 


at Ashley-Kent’s will be glad to know that the latest one has arrived 


and includes many small tables and occasional pieces with one very _ 
fine set of shield-back chairs. An exceptional pair of wall brackets 
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which were made from a brass chandelier taken from London’s Cov- 
entry Gardens is well worth remembering; also an exquisite small 
Sheraton dressing table with delicate inlay and raised center mirror 


Forty new pieces comprise the “Tiffany Group” styled by Regent 
Shops. They have a quality of construction which makes them out- 


standing and will be found to readily blend in with traditional or ae 
Modern schemes. The entire line is reasonably priced yet has an 
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expensive look which will appeal to the interior designer as well as 
the client. Several new designs have been added to their regular line, 
including a tulip-backed chaise longue with rounded foot and swivel 
slipper chair to match; also a half-circular love seat of Modern lines 
3 with very low back. In their sofa beds this firm has succeeded in 
copying period pieces so well, the fact that they are convertible is 
scarcely noticeable. 


Furniture groupings for seven different rooms are the latest 

achievements of the Design Group, which shows a stimulating ad- 

1) | | vance with much thought to structural solidity. Ebony and walnut 
N —— are combined for a foyer group with colorful tile insets on the con- 


My 








sole and chair backs; for the Living Room, plain red cedar is used 
with a slight carving to break any severity of lines; and a very 


tricky coffee table opens out at either end with boxed compartments 
to hold bottles, leaving the center clear for general use. 


For a limited time George Blundell of London, Inc., is offering 
interior designers fine imported antiques at specially reduced prices. 
The reason? The arrival of a large new shipment and not enough 


room to accommodate it! Here’s your opportunity . . . and please 
don’t push. 


You will discover some fascinating mantels at Reliable Decora- 
tive Arts where they carry all styles and periods. One Modern ex- 
ample has columns which swing open to reveal compartments for 
bar necessities; another has a center panel which lets down to make 
a shelf backed by blue mirror. A mantel and bookcase combination 
is made with long shelves at either side, but these are only a few, 


and you will find this firm ready to make up other special designs 
for you. 


When looking for a nearby furniture source you will find it easy 
to stop in at George Ditmar & Co., where you have a selection of fine 
upholstered furniture—either period or Modern—and a line of occa- 
sional Modern pieces. There is a unique half-circular desk of light 
mahogany with leather insets on either side and book shelves at the 


back. Another exciting item is a Modern short sofa upholstered in 
satin with an Empire shaped back. 


W. C. McCurdy Co. have moved back to the ninth floor at 509 
Madison Ave. where they have their usual fine display of period and 
contemporary furniture manufactured by Saybolt, Cleland and Alex- 
ander, Inc. Many of the pieces have been scaled down to suit apart- 
ment use, and the Sheraton dining room table is well worth keeping 
in mind; also a Bristol coffee table of Cuban mahogany, and the 
Tunbridge side chair with shaped apron of the upholstered seat. 

There has recently been quite a call for walnut and fruitwood 
commodes by the interior designers who find them especially 
adaptable to Modern schemes. S. Cavallo has been supplying the 
demand with many of the exquisite examples he has imported. Sev- 


eral Italian side chairs have been rubbed down teu a waxed, pickled 


chair by this firm an 
good looks and sturdy hand construction. 
When your needs 


finish for use as traditional examples but embodying the present-day 
trend. And every man 


will give the mahogany English Jockey Club 
enthusiastic welcome because of its comfort, 


are for well styled Louis XV or Louis XVI 
painted furniture you can find many distinguished models at Cas- 
aragi. All designs are original with slight modifications in line which 
gives them a new importance, especially as seen in the upholstered 
bedroom chaise and the bergere with a light waxed finish. 

The Charak Furniture Co., with its usual progressive spirit, has 
brought out a Limited Edition which 


features reproductions of 
twenty-four carefully selected antiques, including chests, commodes, 
desks, tables and two Hepplewhite chairs. Fifty copies only of each 
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design will be made, and all will bear a label identifying its place 
in the collection. As only a few pieces will be seen on the sales 
floor, a parchment portfolio in fine detail is available for distribu- 
tion showing drawings and a comprehensive description of each. 
This is an important and unusual trial in the furniture field and 
therefore worth your careful notice. 

A four-story house at 50 East 53rd Street is now converted into 
showrooms by Mr. Catlin, head of Virginia Craftsmen. Here you can 


see not only their usual well-known line of maple from the Attic 
Shop, but many very lovely 


upholstered and mahogany pieces. A 
sideboard, copied from one owned by George Washington, and made 
up for the Arlington Restoration, has great charm; also an exact 


reproduction of the sleigh bed used by the first President’s wife. 


Several antiques of note join the collection at Cassard Romano. 
French tunes 


\ litthe Empire hand organ of 1829 with ormolu mounts plays six 
: a very fine 18th Century console table in walnut has 
an inlaid Scagliola top and plain scalloped edges: one of the occa- 
sional tables -and there are various styles and periods—contains 
pewter pots of Empire design for plants; and of the Louis XVI 
period you will see a pickled pine buffet with curved sides and 
-traight front, a really exceptional piece, which with all the addi- 
tions will be worth a look from you. 


Molla, Inc. has developed a finish for their wrought iron fur- 
niture that can be knocked about with absolutely no chipping or 
scratching. Chairs, tables and settees are made up of this which 
comes in copper, bronze and silver 


all perfectly stunning—and their 
long wearing quality will be appreciated. One group in green has a 
mesh top for the table with plain glass covering it; another group 
in silver and gold has bunched arrows to form the legs. This firm’s 


new wrought iron bedroom furniture is news, and something to re- 
member. See it today. 


Another bedroom set of painted wrought iron is presented by 
John Salterini Co. A delicate tracery of vines surround the round 


mirror of the dressing table, and the bed has a padded headboard 
with white frame of the same leaf pattern: a chaise, two chairs, a 


chest and bench complete the group. 

If you have had great difficulty in finding picture frames of 
sufficient simplicity and character to give Modern pictures the sup- 
port they need, you will find a superb line designed by Justema and 


manufactured by F. J. Newcomb Co. They are available in several 
widths and a large range of finishes. 


Have you been tearing your hair trying to find a small period 
piano to fit in an apartment? If so, you'll be overjoyed to know of 


the National Piano Corporation which specializes in the spinet type. 


ample with 


They are made in any finish, from bleached mahogany to antique 
white and gold, and the latest model—a Chinese Chippendale ex- 
ball-and-claw 


foot—will be most popular with your 
musically inclined clientele. The tone of all these pianos, incidentally, 
is excellent. -a selling point to bear in mind! 
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LES ENFANTS: The Nursery is always a joyful room to do, 


and since so many firms have been giving more and more thought 
to the wishes and desires of the interior designers’ small clients, 
this particular market naturally invites your attention. 

Childhood, Inc., makes their crib head and foot pieces so that 
they may eventually be used in full single size or as a twin to nurse’s 
bed. This firm has developed an opaque stain finish in a multitude 
of colors over which charming decorations are painted; and here 


you will find special hand-blocked fabrics as well as everything else 
necessary for the playroom or nursery. 


No more adorable toys can be found than those at Lenart, Ltd. 
The popular fuzzy Koala bear comes in five hugable sizes, and 
“Rabbit the Golfer” is all decked out to play the game in style. 
Children all love the large wool lambs with a garland of flowers 
about their necks and the floppy-headed dogs made of towling are 
perfect to be dragged about tirelessly days on end. 

Spring Gambol is a delightful wallpaper designed by Robinson 
and Barber who now distribute through A. H. Jacobs Co. To go with 
this particular paper they have made up a painted fabric also show- 
ing lambs frisking about. For the older child they have other designs 
in fabrics and papers. Another material that is bright and colorful 
for a child’s room, depicts youngsters gathering apples. It is at 


Cyrus Clark, and comes in glazed chintz or cretonne. 


Chase Brass & Copper Co. have a cunning little Kiddilamp 


which will sit well on a small desk, such as one to be found in the 
“Modern Youth Ensemble” of Lullaby 


Furniture same 
land Symphony,” consisting of six pieces in natural wood and birch 


Co. This 
manufacturer of nursery furniture has a new group called “Wood- 
, 
with the various painted animals cut out in relief. 


The Modern Wicker Nursery Products have some new painted 
designs which include Norwegian snow scenes and Dutch, Swiss 
and French peasant figures. All the furniture is custom made of 
solid maple, waxed or painted and of excellent construction. 

In the Morris Hooked Rugs you will find some exciting notes 
in color and subject. Three litile night-shirted figures, holding 
candles, march upstairs to bed on one; another shows woodland 
animals on parade in black, silhouetted against a pink sky. 

Gay paintings on glass of butterflies and Chinese figures are 
done by Nan Wood Graham for Linker & Wexler. An etched method 
is used with a gold leaf background, and all are most attractively 
framed to give the finished touch and delight their small possessor 

Children who fear the dark will find comfort as well as glee 
in the new Twinkle Twinx 


luminous stars that glow for hours after 

exposed to a bright light. They come in all celestial shapes and are 
easily stuck to wall or ceiling. 

Sigfrid Lonegren includes in his line of imported wall papers 


several children’s designs, including two diverting examples of 
Noah’s Ark with all the animals marching two by two. 
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dmerican-Swedish News Exchange 


STERLING SERVICE 


Above, the couvert of King Gustaf of Sweden. The silver is gilded, 
and the two glasses are for water and champagne. Other wines 
are offered from a gold tray Ly the cupbearer, who stands behind 
His Majesty during the entire meal. Below, how appropriately 
silver may complement its setting is shown by this formal dinner 
service, entirely of decorative sterling silver, in a paneled Wil- 
liam and Mary interior. Mary II pattern, by Lunt Silversmiths. 







Left to right: “Royal Windsor,” Towle Silversmiths; “Norse,” In- 
ternational Silver Co.: “Cotillion,’ Reed & Barton Silversmiths. 





Merrill, } grapher 


The décor of dining rooms in the Early 19th Century classic manner is 
heightened by appropriate table silver. Here background and furniture. 
china, silver and other table appointments are in pleasing accord. Re- 





Left to right: “Rendezvous 
Silversmiths; “Enchantres: 
mantique,” Alvin Silversmiths; 


EF is the professional duty of every in- 
terior designer to observe and study all 
decorative trends of design “in the mak- 
so as to provide their clientele with 
silver in the best How fre- 


quently, however, is this necessary intensive 


ing,” 
very taste. 
interest in silver represented by cool in- 
difference to the appointments of the table, 


” Oneida, Ltd.; “Stradivari,” Wallace 
” International Silver Co.; “Ro- 


“Festival,” Lunt Silversmiths. 


once the major décor of the dining room 
has been planned. Yet a casually selected 
set of silver, inappropriate in pattern, may 
bring the most carefully designed dining 
room utterly to naught. The interior de- 
signer sees to it that the wall paper, light- 
ing fixtures, furniture and rugs are chosen 
so as to make a completely harmonious 


Left to right: “Royal Windsor,’ Towle Silversmiths; “Norse,” In- 


ternational Silver Co.:; 





“Cotillion,’ Reed & Barton Silversmiths. 





The newest sterling silver pattern of The Wat- 


son Company 


ensemble, and it is equally certain that his 
advice is needed on the appropriate design 
of his client’s silver so that it may be in 
keeping with the spirit of the room. 

Sterling silver inevitably impresses one, 
so interior designers searching for distinc- 
tive silver that will perfectly complement 
the stunning Modern crystal, newly fash- 
ioned damasks and fine china, will do no 
better than consider sterling silver table- 
ware for their clientele. 


Silversmiths is 


“George Il.” 


For sterling silver is designed and made 
to endure. The enduring qualities of both 
style and metal are apparent in every pat- 
tern, for no silversmith will risk in sterling 
silver the short-lived popular appeal of a 
mere fashion which may influence the de- 
sign of plated ware. 

Tables in the Late 18th and the Early 
19th Centuries were lavishly set with im- 


mense silver epergnés, impressive cande- 
racks—the most com- 


labra, cruets, toast 


A formal luncheon table set with “Governor's 


Lady” sterling silver, by 


The Gorham Co. 


















































plete dinner service, beautifully designed 
and handsomely decorated. But the flatware 
was unattractive and entirely out of keep- 
ing with the exquisite hollow ware. Today 
there are patterns of slender, graceful lines, 
embellished with the typical scroll and 
leaf ornamentation, which provide patterns 
especially appropriate with the best Old 
Sheffield and sterling silver. 

The fine qualities of sterling silver seem 
most manifest in hollow ware—represented 
very admirably in a tea service which may 
easily be the most important decorative 
note in accessories for either living room 
or dining room when the set is in use. 
Nothing else captures more beautifully the 
romantic atmosphere of gleaming candle- 
light and crackling hearth than a silver 
urn with accompanying waiter, cream and 
sugar containers. Other situations may call 
for cocktail shaker, eggnog bowl or flower 
vase, but there is a sterling silver piece 
especially designed for it. 

Sterling silver is timeless in its beauty, 
consequently if the style of the dining 
room is related to the past there is cer- 
tain to be a pattern in silver to comple- 
ment the historic period, whether it be an 
Elizabethan or William and Mary style for 
the oak paneled interior, a delicate classic 
design for Adam and Directoire rooms, or 
a Modern pattern for the contemporary 
scheme. 


Sterling —and_ beautiful — silver hollow 
ware: Above, cocktail shaker and stirring 
spoon, Frank W. Smith, Inc. Right: Pepper 
and salt shakers, Alvin Silversmiths. Below, 
left: Buffet tray, Wallace Silversmiths: 
right, sandwich plate, Alvin Silversmiths. 
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The Melchior Newman house, 
built in 1812, is now refurbished 
as an atelier of interior design. 


COMBINING 





A small walled garden has been made 
a unit of the house, and here Mod- 
ern outdoor furniture is displayed. 


THREE ARTS 


BY STEPHEN C. MeCORMICK AND THOMAS 8S. H. WALKER 


The idea originated over a glass of beer! 
We had been building it up in our minds 
for a long time, and one day while we 
were looking down our noses at the mad 
assortment of “quaint” kitchen furniture 
being moved into a superb little Greek Re- 
vival house, it came out in the open. Our 
idea, hardly new but none the Jess inter 
esting, was simply this: we would start a 
furniture and_ interiors 
keep the 
house, inside and out, always in mind. 

Of course the 


where to begin operations presented itself 


firm to design 


which would unit, the whole 


problem of how and 
immediately. We decided that we didn’t 


want a “shop,” and certainly a mere office 


INTERIOR 


would be inadequate. A house. then, which 
we could furnish and design and land- 
scape seemed the perfect solution, and re- 
quired many weeks of search. We obviously 
could not hope to prosper by hiding our- 
selves away on an obscure road where no 
one could find us, regardless of how won- 
derful the house might be: nor did we 
wish to be engulfed in a business section. 
Finally we came upon an old stone house 
built in 1812, situated at the outskirts of 
the business section on the main street of 
Chestnut Hill. The 
with fine old shade trees and on the side 


house jis surrounded 


is a charming walled garden. We could 
hardly have asked for anything better. 
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Having procured our old house we set 


to work to prove that it could be adapted 
for modern living without filling it with 
carpenter-made maple and pine furniture 
in order for the interiors to be in  char- 
acter. We have used sophistication in de- 
signing our rooms, and we believe ihat ihe 
result has been on the whole more unified 
and certainly more livable than could pos- 
sibly have been achieved with the crude 
pine and maple pieces so often used in 
old houses. The garden, which is divided 
into three sections, displays iron furniture 
of various kinds. In one section there is an 
old stone spring house, and here we show 
the more simple styles of gardenware such 


as intriguing pieces of old copper, pottery, 


wrought iron and statuary, which have 
proved highly popular with our clients. 


second house we 


On the floor of the 
have, in addition to a well stocked sample 


room where fabrics and wall 


papers are 


One of the livable display 





rooms designed as a living room. 





shown, a furnished bedroom. Also on this 
floor is a sun room with a large floor- 
garden. 
This we use for a cocktail room, and it 


length window overlooking the 
makes an excellent background for a bar 
and furniture of bamboo. Here we keep a 
complete stock of the most unusual glasses, 
cocktail shakers and decanters on display, 
and it didn’t take long for people to count 
on us for smart wedding gifts. A reputa- 
tion, we may add, which has stood us in 


good stead during the “rainy seasons.” 
Some of these gift seekers linger to look 
at other things, and it paves the way 
nicely for future consideration when there 
is work to be done in their homes or there 
is a need for “five more chairs io match 
those nice old Chippendale ones grand- 
mother Morris left us.” 

Being newcomers in a community where 
there were already established many firms 


of interior designers with very fine repu- 














An attractive grouping arranged to aid in selling lamps and accessories. The 
owners believe that a house should be carefully planned as a unit, with archi- 
tecture, furniture and the garden considered in relationship to each other. The 
interiors have been so planned that all the furniture in stock appears to ad- 
vantage, yet harmonizes to form desirable groupings for a discriminating clientele. 


tations, we realized that something must 


be done to place ourselves in the public 
eye and become known for the excellence 
of our own work. Finally we hit upon the 
idea of holding in our house exhibitions 
of the work of contemporary artists. The 
program was launched, and in this way we 
got a great many people coming to our 
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showrooms. They admire the exhibits and 
incidentally admire the things we ourselves 
have on display, including furniture of 
our own design and manufacture. We have 
built contacts in this 
way, as well as a most imposing file that 
includes the names of well known people 


up a great many 


in the community. 
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LACES 


- 
Nothing meets the present romantic fem- 


inine mood of elegance in interior design 
better than frothy, airy lace. With all this 
interest in lace, perhaps it might be well to 
different 
kinds and how they are made and how we 


refresh our memories as to. the 


may easily identify them when they are 
presented to us for our selection. We shall 
not go into a discussion of handmade laces. 


for they are a thing apart, even though they 


are the inspiration for all of our modern 
machine-made laces and nets. However. 
from the legion of rare and fragile ex- 


amples. we have selected several for com- 
ment for our readers. 

The most elaborate is a flounce of point 
de France lace, a rich design in the style 
Bérain, 
18th 
Century. It is a magnificent example of the 


of Louis XIV, after a design by 
and probably executed in the Early 


Border lace of XVI Century Fiandra Point. 


FOR BEAUTY 








finest type of needle-made lace, having in 


addition to beautiful workmanship all 


manner of artistic resources: it depiets de- 
tailed groups of figures. dancing maidens 
foliated 
framed by 

“Royal Sun” 


France). the 


with branches, and warriors 
standards and trophies, the 
(characteristic of point de 
and 


most desirable piece of lace for the collee- 


moon stars. This is a 

tor, and half of it was recently bought for 

a gift to the Toledo Museum, Toledo. 
Another lace 


magnificent example of 


available to interior designers is the 
flounce of rose point relief. Known as point 
l6th Cen- 


tury and still in perfect con ition. The 


de Venise, needle-made in the 


pattern shows a scroll with conventional 


flowers on a ground of bride’s picotées. 
The border of Fiandra point is a rare 
16th Century example. made with the fin- 










Flounce of Point de Venice lace, show- 
ing detail of design and construction. 




















Flounce of Point de France lace, 
style of Louis XIV, after a design 
by Beérain and probably worked in 
the Early 18th Century. This lace 
and the two examples on the oppo- 
site page are from Sara Hadley. 


Examples of exquisite border laces. 
Right: Point Angleterre; lower left, 
Rosalind; and lower right, Point de 
Paris. From James J. Hackett. 
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Lace net curtains over Venetian blinds in 
a Modern living room, Scranton Lace Co. 
Left: Interior Designer A. Van Vorst Burr 
has used lace net with plain satin curtains 
in a traditional setting, Quaker Lace Co. 
Below: Lace net curtains given a Modern 
treatment by James H. Pickering, Interior 
Designer, for U. S. Lace Curtain Mills. 
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Upper row, left to right: Cellophane lace, Joseph Brandt 
& Brother; Chantilly lace, Thomas Wilson & Co.; 
Scotch Madras, E. C. Carter & Son. Center: Cello- 
phane lace, Johnson & Faulkner. Lower row, left to 
right: Brussels lace, E. C. Carter & Son; Cordeu Chan- 
tilly lace, Liberty Lace Co.; Levers lace net, E. C. Carter 
& Son, and Swiss Shiffey lace net, E. C. Carter & Son. 


est thread in a variety of stitches, show- 


ing a design of prince’s feathers and 
scrolls connected with a background of 
bobbin-made picot bars. 

The fine example of 18th Century point 
Angleterre is worthy of a preferred place 
in any collection of rare laces, for in 
workmanship and design interest it is un- 
surpassed anywhere; every flower is dif- 
ferent in the design, and even the motif 
of the border varies. The result is superb. 

Of the machine-made laces, let us _be- 
gin with that simple form known as bob- 
binet. This is a fine all-over net without 
pattern, imitative of the hand-made Brus- 
sels net. We always recognize it as one of 
the so-called round mesh nets. 

Cable Net: This is made exactly the 
bobbinet but the needles 


Same way as 
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are coarser, the yarn of which it is made 
is heavier, and consequently the resultant 
openings are larger. Point d’Esprit: This 
is a fine dotted bobbinet. A dotted mar- 
quisette is frequently designated as point 
d’esprit, but that is not correct. 

Lace Nets are woven on quite different 
machines—the Levers machine which orig- 
inated in Nottingham. Many laces made 
on these machines have been called Not- 
tingham that term 
meant to so many of us the old-fashioned 
heavy lace curtain, it has seemed fairer to 
give another name to the newer types of 
laces, regardless of the fact that they are 
made on the same kind of machine. 

These machines are huge affairs which 
seem even more complicated than any of 


laces, but because 


the more familiar looms which turn out 
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such complex woven fabrics. They can 
carry from five to ten thousand threads 
and a Levers machine in making a good 
lace-net can make as many as 108 motions 
per minute. The machines are so wide that 
six or eight curtains can be woven at a 
time—that is of course the type of ready- 
made lace curtain which is so necessary 
in the low-price market. Despite their 
complicated mechanism they have an amaz- 
ing amount of flexibility, the gauge run- 
ning from four to sixteen, the latter mean- 
ing that the machine carries thirty-two 
bobbins to the inch, which of course pro- 
duces a very fine piece of fabric. Plain net 
machines are from 200 inches to 360 
inches in width. It is easier to realize the 
possibilities of quantity production when 


Continued on page 102 
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First row, top and down: 
Embroidery on net, John 
F. Patching & Co.; Mod- 
ern Lever net, S. VW. Heim 
& Co.; Modern peau 
d Ange lace, Liberty Lace 
Co.; Modern madras 
stripe, F. Schumacher & 
Co.; and Alencon lace, 
Gehring Laces, Inc. Sec- 
ond row, top and down: 
Silk-embroidered net, 
F. Schumacher & Co.; 
figured filet, S. W. Heim & 
Co.; and Modern figured 


lace, Thomas Wilson & Co. 
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TO AID IN STYLING I. E. 8S. LAMPS 





I, the January 1938 issue of [INTERIOR DesIGN AND DECORATION a National 
Competition for the design of portable lamps was announced. This Competi- 
tion was the result of a desire on the part of the sixty-five lamp and shade 
manufacturers constituting the membership of the I. E. S. to improve the 
design of their products. Realizing that professional designers of interiors 
formed the most important single style factor in the home furnishings field. 
they decided to submit their products to this group for suggestions so that 
the resulting designs would be keyed to the highest standards of interior 
design. 

The result was the 1938 Interior Designers Prize Award Lamp Contest 
which was conducted by INTERIOR DesiGN AND Decoration and jointly 
sponsored by the New York Chapter of the American Institute of Archi- 
tects. the American Institute of Decorators, and the Illuminating Engineer- 
ing Society. The winning designs were manufactured by a number of the 
I. KE. Ss. lamp makers, and it was gratifying to know that Inrertor Drsicx 
a\D Decoration had been requested to conduct ihe competition. The com- 
petition attained national significance because an important division of the 
lamp industry acted in a group toward the improvement of the designs for 
their products. 

The results of this first competition must have proved gratifying to the 
I. E. S. lamp manufacturers, because now we take pleasure in announcing 
a new role that this magazine is to play in cooperating with the industry in 
the design of its products. 

“The I. E. S. Better Sight Lamp Makers now voluntarily request and 
commission INTERIOR DesiGN AND DECORATION to create and set up an or- 
ganization for the artistic judgment of the products of its 65 lamp and 
shade makers.” 

To those lamp manufacturers whose products meet the design stand- 
ards of INTERIOR DesicGN aNnpD Decoration a suitable badge or token cer- 
tifying recognition of merit will be awarded to be affixed to each Jamp 
so that the publie will be able to distinguish the product as one of approved 
design and merit satisfying a two-fold function in the finely designed in- 
terior: first, as a necessary source of light, and secondly, as an important 
element of design. 

The lamp industry under the egis of the Hluminating Engineering So- 
ciety has developed a lamp which is functionally correct from the point of 
view of efficient illumination. Therefore, the next logical step in the im- 
provement of the lamp is one of design. It is to this end that the I. E. S. 
lamp and shade manufacturers will work with Ivtertor Design anv Dec- 
ORATION, Complete details will be published in the December issue. 
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DESIGN 


Tie questionable taste of erecting a house 


in a style of architecture unrelated to the 
neighborhood in which it is to be situated 
is exceeded only in designing the interiors 
of such a house in a style entirely incon- 
sistent with that of the exterior. 

Yet throughout the land the houses are 
legion whose varied styles of architecture 
are neither associated with their interiors 
nor related in any way to the localities in 
which they are built. The New England 
“saltbox” house of clapboards is found on 
the Kansas prairie, the Southern planta- 
tion house with its classic portico is found 
in every suburban development from Maine 
to California, and the number of “authen- 
tic” Spanish and Moorish dwellings in 
Florida and California probably exceeds 
the examples left even in Spain! Nor is 
this inconsistency of architecture and inte- 
rior design confined entirely to traditional 
types in untraditional communities: Mod- 
ern examples of flat-top functional archi- 
tecture abound where the heavy snows 
would preclude any possibility of the style 
being indigenous to the section. 

The house illustrated herewith, designed 
by Ray Woodney Parks, Interior Designer, 
is an outstanding example of its type be- 
cause it has the full flavor of its locality, 
both inside and out, acknowledged by 
thoughtful design and an appreciation of 
the charm and hospitality of old Texas. It 
is Texas of the sagebrush, countrified and 
pulsating with energy. 

From the viewpoint of design, the result 
is a treatment with the quickening touch 
of a whole in which the component parts 
seem to “belong” to each other. One would 


‘ not expect to find so far inland as Texas 


the refinements in design which character- 
ized the Early 19th Century houses along 
the Atlantic seaboard; so, very appro- 





Color contrast is afforded by the green stripes of the satin cover- 
ing the Chippendale chairs. The antique pieces include a fine old 
grandfathers clock and a console table with pineapple pedestal. 


priately, the interior designer has intro- 
duced the simpler versions of Chippendale 
with several family heirlooms. There is 
none of the exuberance associated with 
English colonies when the Georgian era 
was at its height; rather the furnishings 
are just what one would expect to find in 
an old house whose original owners had 
moved to the West from an older home in 
the East and sought to emulate in a less 
settled community the culture which had 
been left behind. 

If the portico with its four Tonic col- 
umns was designed to confer prestige, this 
admirable note is reiterated in the spa- 
cious hall with its wall paper and plain 
And the effect is 


instances. 


colored. 
both 


The curtains of 


rugs. amber 
identical in 
the drawing room em- 
phasize the formal character of the archi- 
tectural design. They are of gold and white 
Empire damask, and this gleaming note is 
repeated in the antique lighting fixtures 
and the mirror set between the windows. 


The wall paper is white with a satin stripe, 
and the rugs are all old and of a pleasing 


faded green color. 

The dining room gppears to have cap- 
tured an earlier and’ more volatile atmos- 
phere at once suggesting suave conver- 
sation and graceful living. The 19th Cen- 
tury mirror over the sideboard stresses this 
quality, as do the old provincial chairs of 
Chippendale the radiant 
notes of crystal. The turquoise-blue wall 


derivation and 


paper with its baroque scrolls, roses and 
cupids may have originally been brought 
up from old New Orleans. The rug is blue, 
and the curtains are rosewood color. 

Also completely designed by Mr. Parks, 
and part of another house in Texas, is the 
cheerful illustrated with its 
colorful volumes accentuating the blue and 
burgundy tones of the Sarouk rug and 


book room 


the glazed chintz used for the curtains. 
The simple but effective classic architec- 
tural treatment and the distribution of 
pattern here are especially noteworthy. 
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The paneled dado painted white, above, which so admirably 
sets off the old mahogany furniture of the dining room, and 
the fireplace of the book room, below, are just sufficiently 
reminiscent of the Colonial to be a reason for being, but the 
other qualities of these interiors—the suavity and feeling of 


repose obtained by a fine use of fabrics, furniture and color— 
represents the interior designer's own intuition and taste. 
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THE MURAL AS A DESIGN MEDIUM 


BY WINOLD REISS AND ALBERT CHARLES SCHWEIZER 


BB ackgrounds should have color and life. 


The old theory that they must be some 
such neutral shade as gray or taupe, heavy 
and dulling to the spirits, was always 
fallacious and is now passé. All great dec- 
orative styles of the past—Pompeian, By- 


zantine, Greek, and Egyptian—have used 
color to supply background interest. So 
today we work to give them this life, to 
make them contribute actively to the dec- 


orative scheme. They can have this quality 
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and yet remain’ backgrounds through 
proper integration with other elements. Of 
course, more care is required in making 
combinations when the background is to 
be positive rather than negative. But the 
result, we believe, is worth it. 

In general, colors should be light and 
clear, to give maximum reflection. It is 
important to hzndle them in such a way 
as to enhance the human figure. Restau- 
rant 


decorations and backgrounds, for 
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example, should set off the patrons. The 


light, gay atmosphere produced by proper 


use of colors should stimulate diners, 


should serve them as a “color cocktail.” 
Murals, often the starting 
point and central~theme of a -deeorative 


which are 


plan, must also be carefully fitted into 
the total plan. They always seem vital be- 
cause they are apt to carry a theme, or 
idea. But the important thing in mural 
decoration is to remember that the noun 
is “decoration,” while “mural” is only the 
adjective. In other words, murals, as dec- 
oration, may tell an interesting story, but 
should not preach. The artist should re- 
member that he is contributing to a public 
place, that he is not there to demonstrate 
his virtuosity, but to add to surroundings 
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where people may be happy and at ease. 

Mirrors, properly placed, can increase 
the effectiveness of murals and other dec- 
reduce any 
sense of structural heaviness in thick col- 
aumns and floors. This was the purpose be- 


orations, and do much to 


hind the mirrors lining the semi-circular 
staircase in the new Empire State Long- 
champs in New York. Here we had to 
counteract both the thickness of the floor, 
through which the stairwell was cut, and 
the weight of the bar directly above. 

In any decorative scheme, the walls, 
ceiling, and floor must be related; they 
are not strangers, and se they should 
show their relationship. Light is one of 
the best means to this end, and indirect 
lighting is preferable. Indirect lighting is 
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more expensive, but it has a decidedly 
more pleasant effect in that it blends more 
smoothly into the background and is more 
flattering to those who appear in it. Di- 
rect lighting casts heavy shadows, and 
produces an effect which is quite the re- 
verse; indirect lighting is reflected from 
walls, ceiling, and special niches. One 
very effective reflector is a mural, if the 
colors are clear and bright. 

Structural and other practical problems 
must always be taken into consideration 
in planning a decorative scheme. In the 
new restaurant in Hess Brothers’ depart- 
ment store in Allentown, Pa., we had to 
attract people to a rather out-of-the-way 
corner of a large establishment. To do 
this we had to “come outside.” That is, 
we started the murals outside the entrance 
to arouse curiosity. People literally came 
in to see what picture would be next. A 
light trough in the ceil:ng and the design 
of the linoleum floor covering were related 
to this mural and aided the plan. 

In a number of restaurants we have em- 
ployed structural and decorative elements 
to entice patrons either upstairs or down- 
stairs, away from street level dining rooms. 
This is the most difficult problem of ihe 
restaurateur. In the Empire State and 
Chanin Buildings we dramatized the at- 
tractions of going to a lower Jevel: and 


in a restaurant opposite City Hall, it was 


a question of making people want to go 
higher. In each case we combined struc- 
tural methods with appeals to curiosity. 

In the first place, the entrance to the 
upstairs or downstairs room must be im- 
mediately visible from the entrance. In 
the Empire State Building we used mir- 
rors in the process. First the diner is at- 
tracted by the sparkle, then amused by the 
multiple reflections. Finally he is pleased 
by the reflected glimpse of murals and 
other pleasant surroundings below. Since 
here we are concerned with backgrounds, 
we omit detailed description of how an 
unusually long descent is broken up, and 
made to seem no descent at all, by plat- 
forms and landings. In the Chanin Build- 
ing a burst of sunny light comes up from 
as an invitation. At City Hall a 
mural begins at the entrance and leads 


below 


the diner upstairs to see how it comes out. 

Other structural problems which we made 
a positive part of the background at the 
Empire State Longchamps were these: 
In the downstairs dining room we had to 
make the pillars. Their 
were masked with 


best of heavy 
thickness and weight 
colors (vermilion, silver, off-white, lemon 
yellow), light troughs, and mirrors. Some 
were also definitely connected with other 
example, 


features. For some of the 


heaviest were incorporated in the scheme 


Continued on page 106 
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Deliveries? 


All we ask is 48 hours! 


That’s pretty fast, we think you’ll admit, to get out a 
shipment of special order custom-built bedding! But we 
do it... regularly. Our business being exclusively in 
' your field, serving interior designers, we are naturally 
accustomed to your service needs. 

Furthermore, your quality standards are our standards. 


That’s another reason why we have come to be ac- 


ORR 


cepted as the nation’s source of really fine bedding. 


Nor have we overlooked that important profit-factor, the right 
price. A glance at our price list will prove it! As a special re- 
minder of this point concerning Bedding by Wells, we have 
said right along: 





P. S. Prices are O. K., too! 


WELLS & COMPANY, Inc. 


% NEW YORK, 383 Madison Avenue 
% BOSTON, 393 Boylston Street 
% CHICAGO, 820 N. Franklin Street 


% LOS ANGELES, 816 So. Figueroa St. 
(Johnstone & Herlihy) 


> Custom made _ bedding, nationally advertised to America’s foremost families 


in Town & Country, Fortune, Arts & Decoration 
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Just a glimpse of part of 
the fine collection of Eng- 
lish Antiques in our 
Madison Avenue Galleries 


GEORGE 


every piece available at OF LONDON, 


sharply reduced prices 
during this great sale! 


to make room for newsmp 


ANNOUNGESA! 


Important to fall 
ENGLISH) 4 


DRASTIC PRIC 


in effect untiJar 
on every piece imour 


SAVINGS AS HIGH AS 50% OF REGULAR PRICES! Tl 








A Few Typical Examples of Values Obtainable 











Reg. Sale aS Reg. Sale | 

ARTICLE Prine Price ARTICLE Prine Price! 

Chippendale Serpentine Chest $375 | $275 Mahogany Two Tier Whatnot $55 | $ 39] 

Regency Cabinet 350 240 Nest of Four Tables 180 135 | 

Hepplewhite Armchair 225 150 Hepplewhite Dining Chairs (6-2) 850 625 | 

Walnut Kidney Writing Table 375 265 Sheraton Library Steps (Chair) 180 135 | 

Pine Breakfront Book Case 975 575 Hepplewhite China Cabinet 375 195 | 
Chippendale Wine Cooler 225 150 Sheraton Two Part Dining Table 450 330 | Eagl 
Chippendale Three Tier Dumbwaiter 190 135 Pine Console Table (Marble Top) 350 295 | Chip 
Pembroke Table, Sheraton 226 165 Small Occasional Tables 135 105 Mah« 
Wood Bucket 65 | 39 Clock Barometer (Large) 185 135 Sher. 
Oval Coffee Table 115 75 Pedestal Desk | 325 250 Druns 
Sheraton Seeretary 525 390 Chippendale Card Table (3 Leaf) 375 250 Drun 
Hepplewhite Sideboard 675 475 Chippendale Bedside Commode 135 90 | Seed 
Hepplewhite Serving Table 375 285 Hepplewhite Serving Table 330 225 Quee 
Library Steps (Bench) 225 150 Library Table (Leather Top) 325 | 195 Quer 
Secretary Book-Case 675 475 Chippendale Tripod Table 225 | 150 Mah 











ACT NOW! Every piece guaranteed to be 


as represented. Don't let your 
clients miss this truly remarkable event. Wide variety 
to choose from. This sale to the trade only! 








AN EXTRAORDINARY 
INTERIOR DESIGNERSA 
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A choice exhibit of Dining 
Room pieces is included in 


E BLUNDELL this remarkable sale. Here 


are a few which will de- 


N, INCORPORATED light your clients both for 


their beauty and their re- 


ne importations from England markably low prices. 


EVAN EVENT 
0 fall Buyers of 
H} ANTIQUES 


iC EDUCTIONS 
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ttitJanuary 1, 1939 
J 
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2 tour entire stocr: 
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TELL YOUR CLIENTS ABOUT THIS NOTEWORTHY SALE! 
Your Clients Will Appreciate These “Finds” 
Sale 4 Reg. Sale ae Reg. Sale 
Price | ARTICLE Price Price ARTICLE Price Price 
$ 39] Drop Leaf Pedestal Table $250 $180 Mahogany Sofa Table | $300 | $225 
135 Mahogany Barometer 68 45 Serpentine Commode | 375 | 285 
625 Sheraton Bowfront Sideboard 525 390 Secretary Beokcase | 750 | 525 
135 Three Part Dining Table (2 Leaves) 525 $95 Club) Chair | 275 | 190 
195 Hanging Bookshelf 135 95 Chippendale Kneehole Desk 275 | 195 
3 30 | Eagle Pine Console 450 300 Two Tier Dumbwaiter 165 | 120 
225 Chippendale Serpentine Sidetable 375.285 Hepplewhite Window Seat | 225 | 165 
105 | Mahogany Bedside Table 85 65 Breakfast Tabie (Oval) 275 | 225 
135 | Sheraton Dining Chairs (6-2) 675 495 Breakfront Bookcase ; 750 | 650 
250 | Drum Table (Diameter 47 inches) 525 | 325 Carved Pine Mantel 300 | 180 
250 Drum Table (Diameter 37 inches) 390 300 Convex Mirror 180 135 
90 | Breakfast Table (Obleng) 185 150 Pair Adam Mirrors |} 525 | 330 
225 Queen Ann Secretary 950 650 Empire Dining Chairs (6-2) | 525 | 375 
195 Queen Ann Desk 375 285 Pair Carved Gilt Wall Lights } 225 | 175 
150 Mahogany Slant Top Desk 275 185 Brass Fender | 7 | 48 
xE * BI DELL 
GEORGE BLUN 
OF LONDON, INC. 
IMPORTERS oF ENGLISH ANTIQUES 
385 Mapison Avenue New York 
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Four outstanding groups of American Craftsmen have com- 


2 





bined their talents to create a fresh note in the modern interior. 


A complete house is to be erected on the second floor of the 





new PEDAC in which these craftsmen will display authentic re- 


TO care 
SI i BPI INGA OE SREY 


production French Provincial furniture, mirrored against orig- 
inal fabrics, floor coverings, lamps, and accessories, skillfully 


interpreting the traditional into today’s language. 
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BAKER FURNITURE, INC. — French Provincial Furniture. Re- 
produced from an authoritative collection of authentic models 


and finished in the traditional manner. 


H. B. LEHMAN-CONNOR CO. — Original fabrics, both printed 
and woven, modern and traditional, expressing the ultimate in 


today’s living. 


PERSIAN RUG MANUPACTORY—PRM Golden Fleece floor cover- 
ings renowned for their unsurpassed designs and uncompro- 


mising standards of quality. 


PAUL WEILL, INC.—These lamps, so perfect in simplicity and 
true craftsmanship, never fail to create a sparkling keynote in 


every interior. 


ARCHITECTS: . . WALLACE K. HARRISON & ANDRE FOUILHOUX 





INTERIOR DESIGNER: ....... PAUL R. MAC ALISTER, A. I. D. 
The new PEDAC, a Permanent Exhibition of Ye YY, 
Decoration and Architecture, will open dur- ¢ ‘D; -C 


ing the month of February 1939, in the Inter- 


: sae ‘ NATIONABWIN SCOPE 
national Building of Rockefeller Center, 630 


INTERMATIONAL 
Fifth Avenue. IN STANDARDS 
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Hard to find just what you want? Hard to 
visualize for your client how it will tit into the decorative scheme 
you ve planned? 

Not when you come to Ditmar. Here you find an amazingly wide 
selection of furniture embracing all the types, all the styles . . . evincing 
the finest craftsmanship . . . expressing luxury at unluxurious prices. 
Here you find not the familiar showroom but a distinguished home . . 
two spacious floors with furniture displayed in its proper setting of 
charm and comfort and dignity. 

In such an atmosphere, under such practical conditions, you can pic- 


ture your conceptions to your client with dramatic effect. 


DITMAR 


FOR FURNITURE AND CUSTOM-MADE BEDDING 


George Ditmar & Company, Inc. 


35 Kast 50th Street, New York 




















NETTE OR BREAKFAST 


ROOM HOWELL (hyomestec? FURNITURE 


ADDS CHARM AND DISTINCTION 


@ The highly decorative effect of Howell Chromsteel Furniture is 
clearly evident in this breakfast nook in a modern kitchen. When- 
ever Howell Chromsteel is placed in dinettes, breakfast rooms or 
kitchens the effect is the same. The gleaming Chromsteel supports, 
the colorful seats and backs of chairs and the lustrous beauty of the 
natural birch wood table tops add charm and distinction to the room. 
Howell Chromsteel tables, chairs and stools come in a wide variety 
of finishes. Write today for the new full color Howell Catalog. 


ST. CHARLES, ILLINOIS 
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Modern sectional upholstered pieces, styled in the 
Contempo manner, are smart, adaptable and so mod- 
estly priced that they offer the decorator unlimited 
opportunity to achieve the desired effect easily, conven- 
iently and inexpensively. 





Visit the Contempo Showrooms for a complete display 
of well designed modern upholstered pieces for residen- 
tial and “reception room” use. 


CONTE™MPO SHOPS 
40 West 20th Street New York City 
Specialists in Modern Upholstered Furniture 
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A pair of 18th Century pedestals with doors and inside shelves together with a dressing table and 
chair of the same period complete a lovely setting for the lady's boudoir. 
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MANUFACTURERS 
OF 
FINE 


FURNITURE 
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ny Hi T¥ohon theca SHOWROOMS: 435 E. 56th ST., NEW YORK 
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Fine Oval (enter (abinet 
of the Eighteenth (entury 


A fascinating bombé piece with fin- 
ished surface all around—to stand out 
in the room or against the wall, as you 
will—and only 26” high, 18” deep and 
24” wide. Our collection is unusually 
broad and fine 


pieces of furniture of different periods. 


includes authentic 


Figurines and decorative objects in 
porcelain, majolica and Venetian glass, 
offer a stimulating choice for deco- 
rators. 


Estimates on special order work. 


A Uitte ba 


INCORPORATED 
Antique Furniture and Works of Art 
Garden Decorations 


867 MADISON AVE., NEW YORK CITY 
FLORENCE 3 PIAZZA OTTAVIANI! VENICE cranocanar 
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RIGHT OR WRONG? 


Epitor’s Note: The correspondence below 


represents the viewpoint of two readers 
concerning the editorial in the October 
issue. We would appreciate your opinion. 
Vr. Harry V. Anderson 10/20/38 
Interior Design & Decoration 
Dear Harry: 

Vr. Palmer and I feel very strongly 


that your editorial in the October issue 
was not of a type to benefit our industry 
and was, to say the least, somewhat out 
of order. 

We have enlarged upon this in the en- 
closed open letter which we are publish- 


ing in the INTERIOR DECORATOR. 


There is nothing personal in this, Harry, 
but it does seem about time that some- 
thing was done to put a stop to the prac- 
tice of selling discounts. Sincerely, 

THE MANOR HOUSE—Westey 
My dear Mr. Anderson: 


Aves, Manager. 

In the October issue of your magazine 
you have taken upon yourself to point out 
the 
joyed by the Decorative Profession, using 


so-called competitive advantages en- 
a comparative form that should be dis- 
tasteful to any right thinking merchant. 

Your the very vital 
manufacturer and whole- 


editorial becomes 
the 


saler of home furnishings, particularly in 


concern of 


the furniture division, because it places 
main emphasis on a supposed price ad- 
vantage. It is to be regretted that, like so 
many other articles on the subject, the 
figures mentioned are completely wrong. 
They can but contribute to an unhappy 
state of affairs in the triangle of consumer, 
decorator and wholesaler. If any one thing 
somewhat 


has caused a 


tude toward the Decorator on the part of 


suspicious atti- 


a large number of potential clients, it is 
the practice of underselling. An unhealthy 
procedure at best, it can serve only to 
weaken the profession if adopted as a 
sales policy, as you suggest. 

In the first place, the Decorator has a 
much more important job to do than that 
of bargain-pricing his services. Such other 
advantages that you mention—as “design- 
planning and assembling fine in- 


ing, 
teriors” are important, but you miss the 
main point: the most important function 
advan- 


decorator—his competitive 


of a 


Cont nued on pag? Bt 
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(jrosfeld jjouse 


320 East 47th St., New York 


Chicago 


Los Angeles 


The Decorator's 
Source for fine 
furniture, washed 
hroadlooms and 


Townhouse Rugs. 











Douglas Somerville, Ine. 


French Antiques ’ 


625 Madison Avenue New York 

















HALL 
PRODUCTS 


Upholstered Box- 
Springs, Pure 
Horse Hair Mat- 
tresses, Inner 
Spring Mattress- 
es, Pillows, Wood 
and Metal Beds, 
Studio Couches. 











—_— 























FRANK A. HALL & SONS 


Established 1828 


25 West 45th St. New York 
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| SAN FRANCISCO: 478 Post Street 














OSSE quilts are made individu- 

ally to your order to fit any dec- 

orative scheme. Your choice of col- 

ors and materials is virtually unlim- 

ited, as are the quilting designs 
themselves. 


The beauty and wearing qualities of 
our quilts will make it a pleasure for 
you to select them and a lasting sat- 
isfaction for your clients to use them. 
Moderately priced and subject to 
our liberal professional discount. 


NEW YORK: 659 Fifth Avenue 











WYCOMBE, MEYER, Inc. A nt far 
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WYCOMBE, MEYER, inc. 
Manufacturers of Upholstered Furniture and Wood Reproductions 


Showrooms at WARD H. JACKSON 
216 EAST 45TH STREET, N. Y. C. 150 EAST SUPERIOR STREET, CHICAGO 
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From the Collection of H. LEO GOULD 





LAMPS 


ACCESSORIES 
WALLPAPERS 


H. LEO GOULD, INC. 


IMPORTERS AND DESIGNERS 
699 MADISON AVENUE 
NEW YORK 
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RIGHT OR WRONG? 

Continued from page 80 

tage—is his ability to educate the con- 

sumer to a higher standard of apprecia- 

tion for fine things. To the creation of a 

desire for a home of real worth and charm 
not just a fine interior. 

Instead of developing in the consumer, 
the expectancy that, by buying from a 
decorator he can beat the other fellow’s 
price, why not spotlight the true position 
of the capable decorator—that of a friend 
and advisor? Whose counsel is essential 
in the building of a home to be delight- 
ful in its good taste and in its intrinsic 
worth. 

Undoubtedly the decorator enjoys ihe 
advantages of unlimited sources from 
which to select high quality merchandise. 
It is upon the high calibre and broad 
variety of this merchandise rather than 
in the price that this advantage is founded, 
except that better values prevail, in most 
cases, than are generally obtained in che 
open retail market. 

This merchandise should be sold for 
what it is, for the artistic accomplishment 
it may represent, but certainly not for the 
“saving” as you have outlined it. Most of 
us in this business have gone to extreme 
lengths to create and recreate furniture 
that is thoroughly meritorious. We cer- 
tainly do not want it to become a me 
dium for bargaining. 

Prices and discounts relative to ihe 
home furnishings industry have been aired 
in every conceivable form of publication. 
To add to the confusion, some periodicals 
supposedly reputable, include all their ad- 
vertisers in a “highest standards” bracket. 
regardless of the actual quality of their 
product. Thus, the decorator is often 
placed in the position of having to allay 
a client’s doubts as to the “right price” 
and to clarify a possible misconception 
of merchandise that does not warrant such 
a high rating. 

It would seem that in fairness to the 
profession we should do everything pos- 
sible to publicize their general policy of 
excellent service and fair values, instead 
of giving rise to more wrong impressions 
by odious and erroneous comparisons. 

Sincerely yours, 
Empury PaLMer anp WesLeEY AVES 
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English 


MIRROR and COMMODE 
with 18th CENTURY BOTTLES 


An interesting arrangement of sev- 
eral fine pieces blending together to 
make a room. You will find pieces 
to dominate or harmonize with, any 
room scheme you may be planning 
to initiate or complete....... 
at our showrooms 


36 East 53rd Street 
F. J. Newcomb Co., ine. 


4250 W. 13TH STREET, NEW YORK 


Western Representative 
JOHNSTONE & HERLIHY 


816 So. Figueroa St., Los Angeles 
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Atypical gallery arranged to 
simplify the interior de- 
signer's problem in the selection 
of office furniture. 


MACEY-FOWLER 
385 MADISON AVE. NEW YORK CITY 























“You'll be amazed at the speed with which 
MURAL-TONE covers and hides. A cinch to | 
use. It comes in highly concentrated paste 
form. A gallon weighs 15 Ibs. Mixed with % 
gallon of water, a gallon of paste yields 1% | 
gallons of free flowing paint... 
“MURAL-TONE will get you new customers 
...and hold them, too. Rooms hold their 
beauty ...and customers don’t have to hold 
their noses. No unpleasant odors ...no head- 
aches. 
“10 clear, clean pastel colors...that dry in 40 
minutes ... beautiful, velvet finish. Sixteen | 
strong, Positive Colors for use full strength 
or for tinting MURAL-TONE White. | 
“One coat is all you need on most surfaces 
...and MURAL-TONE is excellent on prac- 
tically every surface. No wonder decorating 
costs are reduced at least 25%!” MURAL- 
TONE takes more thinner and goes further. 
Please write today for FACTS. THE MURALO 
Co., Inc., 570 Richmond Terrace, Staten 
Island, New York. Branches at Chicago, 
Atlanta, Boston, San Francisco, Los Angeles. 


mural-tone 


THE MONEY-SAVING PAINT IN THE ORANGE CAN 


CASEIN WALL PAINT 





86 INTERIOR 





af  & P aT War gw Ki eo 
Makoae eg “a “HR hy 
Lome tk ta SE. Saget 
bh gar A stes sa ae AAS 4 4 
o. Csrinvans(d, - 
‘2%, “ses Manson Avene - >> 
Sai! ina) YORK De? 
a ORK is 
- | FR i 
es ,* cs 
i +f Pa) : . 
Lt Aumiqus. 8 Monee i> 
as ! se 
F ‘ 








‘Distinctive 
GARDEN, TERRACE 
SUN PARLOR and 

-YACHT “Furniture 
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Modern Rattan 
Conversation Group No. 5012 
EXPORTING OUR SPECIALTY 


GRAND CENTRAL 
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WICKER SHOP inc. 


NC 





217 EAST 42 ST., 
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Express your individuality by having 


Yy 
of [ your fabrics woven in the desired 




















} 
colors . . . not dyed. Custom woven 
& fabrics are truly exclusive. 
S| However. if dyeing is necessary be 
re sure the fabric is made of pure silk 
a to insure a satisfactory result. 
Sj ; ; 
- oe 

uf Sralamandre Silks 
be i INCORPORATED 
ky 
ea 598 Madison Ave., New York City ; 
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Acclaimed by decorators who achieve { i 
distinction by providing unusual pieces. i 
Exceptionally low prices. 1 
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Regent Shops, Inc. 
Creators and Manufacturers of Fine Upholstered 


Furniture and the Regent Sofa Bed. 
153 East 24th Street, New York City. 
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Interesting Chip- 
pendale stripped 


pine corner cabinet 


Westport Antique 
Sho Suc. 


511 Madison Ave. New York 














COLOR AND COLORS 


Continued from page 44 

obtained. This is the deepest tint. By add- 
ing more and more white an entire series 
is obtained, the limiting tint being white. 
To each of these tints a little socalled 
black may be added until a perceptible 
difference is obtained. By adding more and 
more black a series of shades is obtained 
for the original pure color and for each 
of its tints. The limiting shade is black in 
each case. 

Returning to a consideration of the 
color-circle, one finds one-quarter of the 
circumference occupied by that fascinating 
family of purples not found in the spec- 
trum of light. This is one of the many 
shortcomings of any purely physical anal- 
ogy upon which to construct a complete 
structure of color sensations. Fortunately, 
a spectral hue can always’ be selected 
which is complementary to the “dominant 
hue” of a purple. Therefore, purples are 
specified partially in an indirect manner. 

Hue of a purple is specified by the dom- 
inant hue of its spectral complementary. 

Saturation of a purple is specified by 
the saturation of its complementary color 
or, better still, by subtracting this value 
from unity. 

Brightness of a purple is specified di- 
rectly as a fraction of the brightness of 
a perfect white under the same intensity 
of illumination. 

Inasmuch as reflecting colors have been 
used chiefly for examples, let us make a 
brief comparison of the mixture of primary 
lights and of pigments. In the mixture of 
pigments a subtractive process is at work. 
For example, the mixture of two pigments 
reflects light of such wavelengths or spec- 
tral hues as are reflected by each individ- 
ually. In this discussion strictly surface 
reflection cannot be considered, because 
this is not selective. Light must penetrate 
appreciably into a reflecting medium to be 
selectively absorbed. This is a major rea- 
son why the simple theoretical principles 
of the mixture of pigments are only ap- 
proximated by actual experiments. An- 
other important reason is that reflecting. 
and to a lesser degree transmitting, media 
are not spectrally pure. For example, a 
yellow pigment may be matched in dom- 


Continued on page %2 
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Continued from page 88 

inant hue with a_ spectral color, even 
though it actually reflects light throughout 
an appreciable range in wavelengths. 

There are warm colors and cool ones. 
This generalization is widely recognized 
by colorists, but it is not always taken 
advantage of. The warm colors are scarlet, 
orange, and yellow, the maximum warmth 
being in the region of yellowish orange or 
orange. All psychological powers of colors 
depend upon the depth of tint or shade 
and upon apparently minor changes in 
hue. A scarlet or deep orange may become 
warmer, if lightened somewhat in tint, but 
the opposite effect may take place with 
pure yellow. Furthermore, many yellow 
paints and dyes are amber; that is, even 
when highly saturated there is a sugges- 
tion of greenishness. This decreases the 
warmth. If a slight amount of pink is 
added to such media, a more natural flame 
color is obtained. Such a color may be 
maximally warm. 

The cool colors are those between violet 
and green with a maximum coolness near 
a greenish blue. One may also consider 
coldness somewhat apart from coolness, 
just as one may consider a color to be hot 
instead of maximally warm. However, 
these higher degrees seem to be unusual 
and too superlative to represent the gen- 
eral powers of colors in producing these 
sensations of warmth and coolness. 

There are many possible applications of 
these powers beyond those generally made. 
The warm textiles of a theatre may be 
covered with cool ones in the summer, but 
a slight change in the color of the light 
covers many other areas with cool light. 
Awnings over windows, and_ particularly 
porches, should be of a cool color, con- 
sidering their purpose and the function of 
a porch. Even if warm colors, such as cop- 
per, brown and orange, are desirable for 
the color-scheme of an exterior, something 
can be done toward introducing a_ cool 
color on the inside surface which is seen 
by the occupants of the house er porch. Of 
course, there is a prominent connection 
between warmth of color in the home and 
the dominant feeling of comfort and pro- 
tection which home affords. This mitigates 


Continued on page % 
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Caneton a l’Orange or BEEFSTEAK totay? 


@ It's always pleasant to tell you about certain unusual rug materials exclusive with us— 
luxurious, récherché fabrics fit for a shah's palace or a tycoon's drawing-room @ But, un- 
fortunately, these fabrics are hardly indicated for use on the standard, conventional job 
which forms the major item on the decorator's daily diet. So we hope you'll never lose 
sight of the fact ihat most of our catalog and showroom space is devoted to those ma- 
terials you need every day —the perennial, indispensable materials which are required 
for nine out of ten jobs. And in spite of our 53-year reputation as the place to go for 
the new, the unusual, the exclusive, we are equally proud of our ability to show you as 
many of the standard, stock items in floor-coverings as any establishment in town @ We 
admit, however, that even here our penchant for distinction persists. Though the fabrics 
themselves embrace every popular domestic carpet, chenilles, machine-knots, etc. (even 
linoleums and cork or rubber tile), our method of display is a very special one, especially 
contrived to show you more quickly, easily and completely everything you want to know 
about them @ Do, by all means, come in to see us a week from Thursday, when you begin 
planning that extra-fussy job for the Comtesse de Quelquechose . . . but please, come in 
today, too, and see what we can help you do with Mrs. Smith's foyer. 





PRIM GOLDEN FLEECE’ FLGDOR COVERINGS 


PERSIAN RUG MANUFACTORY 136 EAST 57TH STREET - NEW YORK 
WESTERN OFFICE: 816 SOUTH FIGUEROA STREET, LOS ANGELES, CALIFORNIA 














ENGLISH RURAL is a revival of the pastoral furniture of the English countryside of two centuries ago, by the Grand 


Rapids Bookcase and Chair Company of Hastings, Michigan. There are three extensive ensembles for the living room, 

lining room and bedroom. English Rural is lighter in line and less detailed than the celebrated XVII Century CARVED 

OAK line of this manufacturer. Both exhibited in the Carved Oak Galleries, Keeler Building, Grand Rapids. 
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COLOR AND COLORS 

Continued from page 92 

against a wide usage of cool colors. In 
the temperate zone, summer heat endures 
only two or three months, during which 
persons spend much of the time outdoors. 
In the tropics, where heat is a dominating 
influence, cool color-schemes can be util- 
ized. It matters not what the thermometer 
indicates, if one feels a few degrees cooler. 

The powers of a color depend also upon 
its rank in the order of preference. How- 
ever, color preference is complicated by 
the attitude of the observer, by the area of 
the color, and by actual use. 

A generalization which has arisen out 
of practical color experience is that the 
purer the color the lesser the area must 
be, if it is to be satisfactory to live with. 
Excepting for novel, startling or even 
shocking effects, or where the color-scheme 
is to be effective temporarily, the pure 


> bac a ae rm iS + cle Me? 


colors must be confined to small areas. 
They can be pleasing under these condi- 
tions and very unpleasant on large areas. 
Thus, the power of a color is altered by 
area, not only in intensity but also in kind. 

One cannot delve into the vague and in- 
adequately explored region of the powers 


of color and colors without eventually be- 
ing confronted by the complexity of color 
harmony. Here one finds colors getting 
along together badly, indifferently or very 
well; individual roles being influenced by 


) adage Y 


; 


roles of others; and one color making an- 
other appear more vivid or more subdued. 
The unraveling of some of the complexity 
of a single color is very helpful; but 
there is even greater complexity in a 





y ‘ : group of colors as used in a decorative 
oo . | ; ak scheme, in a painting, or in furnishing. 
G 4 we Here there are many cross-currents and 
4 Phe conflicts of extenuations, suppressions, 

am modifications. The effect of the whole is 
€. q. Seeley Company important and this can be felt and ap- 

| 29 E. Madison Street praised fairly well without attempting to 
. disentangle the powers and their influ- 
Chicago 


New York and Los Angeles 





. 3 . 





ences. It is also well not to overestimate 
the absolute power of color and colors. As 
Importers one develops a_ sensibility toward them, 

Prints and Woven Fabrics “- they become more powerful. They obtain 
Georgian Chintz, $93 their powers from the ability of human 

, . beings to respond or react to them. 
Blue is a retiring color. A certain optical 
Continued on page 98 
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Continued from page % 

effect in the eye may partially account for 
this phenomenon. However, the sky has 
great depth. It represents the most distant 
portion of a landscape. The bluish haze 
which partially screens far-off mountains 
is also associated with distance; in fact, 
its depth of color is a rough measure of 
distance. Such associations may aid in im- 
printing blue as a retiring color. 

Yellow has acquired some definite psy- 
chological effectiveness through our con- 
tact with it in Nature. Sunlight, through- 
out most of the day, is practically colorless. 
But the sun appears yellowish by contrast 
with the blue sky, and a sunlit white sur- 
face appears yellowish by contrast with a 
bluish shadow, which receives only sky- 
light. Although this effect is not physically 
real, it is a reality of sensation. 

Warmth has also been bestowed upon 
yellow, orange and red, perhaps through 
association of these colors with flames and 
embers of the camp-fire, of light-sources 
and of heated metals. Thus, these colors 
are associated with heat, light and energy, 
which bestow’ their characteristics or 
powers upon the colors. 

Yellow possesses the conspicuous prop- 
erty of being the most luminous color. 
Therefore, flowers of this color appear 
bright and lively amid their relatively 
somber environments. Orange and _ scarlet 
to a lesser extent possess high luminosity. 
The most conspicuous flowers in Nature 
are those of the warm colors—yellow, 
orange and red—not only because they are 
generally brighter than their green back- 
grounds, but also because they differ 
greatly in hue from the variety of greens 
among which they are seen. 

Nature’s palette is loaded with countless 
primary, secondary and tertiary colors, 
and the contents are lavished with endless 
variety and unceasing energy. It is folly to 
consider that every accidental detail of 
color is a harmonious one or that Nature’s 
coloring is done for us. Human beings are 
an insignificant part of the natural realm. 
They are as accidental as blades of grass. 
weeds, flowers and geological strata. If all 
the details of coloring outdoors were listed, 
doubtless all the possible arrangements of 

Continued on page 100 
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color would be represented. One-half of 
the total would be inharmonious, because 
they are accidental arrangements. 

Purples are the largest and most inter- 
esting family of colors, but it appears more 
practicable to include them under red or 
blue (violet), depending upon which 
seems the more appropriate. Purple has 
various just claims for individual treat- 
ment but, inasmuch as it is often termed 
red, as in the case of blood, when it con- 
iains only a small blue component and 
sometimes is termed blue or violet when it 
contains only a small red component, as 
in the case of lavender, it is more practi- 
cable to divide it between red and blue. 

The simple name, yellow, includes a 
variety of tints and shades, such as gold, 
orange, saffron, citrine and even some of 
the light browns. Red is obliged to include 
many of the browns, which are deep shades 
of red and hues closely akin to it. Other 
browns are yellow shades and some of them 
are so subdued as to be near black. Green 
is more specific, still it includes hues from 
yellow-green to blue-green, many tints of 
these and such shades as olive. Blue is not 
often confused as are many of the other 
colors, although the blue-greens offer much 
difficulty to most persons. Violet and some 
of the bluish purples are under blue. 

It is seen that there are many difficulties 
involved in analyzing the imprints of usage, 
because of the initial uncertainty in de- 
scribing the physical appearance of the 
colors. Not only must the reader try to 
visualize the hue, saturation and_bright- 
ness, but also the surface finish of the 
color. For example, golden-rod possesses a 
hue of gold, but not the metallic surface, 
finish or glitter of gold. In the brief treat- 
ments which follow, the colors have been 
apportioned into broad classes—red, yel- 
low, green, blue, white, black and gray. 
Epiror’s Note: With the second in the 
series of articles by the noted authority, 
Matthew Luckiesh, D. Sc., D. E., INTERIOR 
DesigN AND Decoration continues a policy 
of keeping readers informed of significant 
developments in interior design. These 
articles appear in the new volume, Color 
and Colors, published by D. Van Nostrand 
Co. 
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You can put yourself at 
least six months ahead of 
your competitors—by being in Leipzig, 
Germany, on March 5th! 
You will learn—in less than a week's time 
—what the whole world offers in your 
line. You will see the newest offerings of 
6,500 firms from 34 countries. (Many of 
these firms hold their new lines for first 
showing in Leipzig. Many a worldwide 
trend has started here.) 


Everything the decorator requires, every- 
thing a smart shop can use—both stand- 
ard lines and endless novelties—all are in- 
cluded in the General Merchandise Fairs, 
March 5th to 10th. 


Please write on your business or profes- 
sional letterhead for illustrated Booklet 
No. 21—which will give you some idea of 
the vast scope of these Fairs. Your trip 
need not be expensive; it can be profit- 
able. Let us show you why. Leipzig Trade 
Fair, Inc., 10 East 40th Street, New York. 
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LACES FOR BEAUTY 
Continued from page 62 
we consider the size of these machines. 
There are many classifications of the 
laces and nets which we use in our work 
every day, but they are practically all of 
them made in the same way. Filet Net is 
always flat and smooth and has square 
openings. Sometimes a design or border 
is woven in. Open Mesh Net is fancier 
than filet net, and the openings are not 
always squares, though never round. The 
openings are larger and more irregular. 
Usually these nets are rough in appear- 
ance—more rugged looking. Fish Net has 
large square openings, with a knot firmly 
tied in each corner of the square, so that 
they always stay in place. Though these 
can be made on a machine, many of the 
more popular ones are hand-tied, that is 
true nets made for fishing. Shadow Nets 
include a flat shadow-like pattern woven 
in with a finer gauge and usually a dif- 
ferent size thread. Swiss Lace is a more 
beautiful and finer type of lace net as it 
has a background of bobbinet. or even 
cable net, with designs embroidered or 
appliqued on the net. There are many 
varieties of these laces, all more or less 
copying the fine hand-made laces such as 
Irish, Duchesse, Pointe Venice, and Brus- 
sels, the latter the finest of all with dainty 
flowery patterns. 


Something different in the field of laces 
which have usually been made of cotton, 
occasionally of linen or silk, is the new 
cellophane lace. This lace is made on a 
stockinette machine but can be made in 
a variety of patterns. The cellophane of 
which it is made is sliced into the finest 
threads—sometimes as many as one hun- 
dred to the inch——and then warped as 


cotton thread is warped. 


Before leaving the subject of sheer cur- 
tain materials we must include marquisette 
and madras. Marquisette or grenadine is 
made on a cloth loom, the weave known as 
leno which consists of pairs of warp threads 
twisted around each filler thread so as to 
hold it firmly in place. This is one of the 
most practical of the sheer cotton weaves, 
for in laundering the threads cannot slip 
out of place. Madras is also a leno weave 
with a pattern interwoven. 
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of notable small pieces is winning more and 
more decorators’ enthusiasm —and their 
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Decorated commode designed in the Hepplewhite 
Classic manner and inlaid with colored woods. 


* The dignity and beauty of 
true art and fine craftsman- 
ship is exemplified in the 
above model . . . only one of 
the many patterns in the pre- 
vailing periods of design in 
custom made furniture ex- 
hibited permanently at our 
Factory Showroom. 


We cordially invite you to 
visit us any time at your 
convenience. 

* 


CENTVRY 


FVRNITVRE COMPANY 
Logan and Ionia Streets 


GRAND RAPIDS, MICHIGAN 
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of the two platforms at the foot of the 
staircase. Other smaller ones were worked 
into a colonnade. 

The mass of necessary service pipes 
was covered by a false ceiling which had 
the further decorative use of decreasing 
height, which in some spots was excessive. 
On the street level a difficult corner, low 
and dark, was transformed into a bright 
coffee shop background by effective us 
of light and a series of Swiss decorative 
pictures. This treatment proved popular. 

People go to restaurants in order to feel 
different, to get a thrill, a lift. a sense of 
happiness. Murals and other elements of 
the scheme should further this. It is the 
duty of the artist not to devote himself 
overmuch to displaying his talent without 
proper relation to the real demands of 
the occasion. Ignoring this rule produces 
much heavy, overpowering art which can 
result only in depression for the patron. 

It has been said, with, we fear, too 
much truth, that American business men 
have no time to visit art museums. They 
leave this to their wives, who, in their 
turns, often shirk the responsibility. So 
why not bring art to the business man in 
places where he will see it? There is no 
reason why it cannot be done in public 
buildings, and, as a matter of fact it is 
being done. As matters stand now care 
must be exercised lest the art become 
over-serious. But fundamentally there is 
no reason why serious art cannot be pre- 
sented in a restaurant or theatre, pro- 
vided the surroundings are fitting. 

All this, we feel, has a definite message 
for anyone who is about to decorate a 
house or apartment. What we have Jearned 
about color, indirect lighting, mirrors, 
etc., is applicable to the residence as well 
as to the public gathering place. 

But the influence of public buildings on 
private taste is evident in other, and even 
more important, ways. Public buildings 
are doing more than anything else to 
bring about acceptance of sound Modern 
decoration. Every modern restaurant, shop, 
and theatre means that more people are 
given courage to break with traditional 

Continued on page 103 
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ENGLISH and FRENCH 
XVIII and XIX CENTURY 
FURNITURE 
HANDMADE REPRODUCTIONS 


DECORATIVE ACCESSORIES 
FINE LAMPS AND SHADES 


160 EAST 56th STREET 
PLaza 5-6807 NEW YORK 
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design and aecept Modern, which means 
brighter, happier homes, at once more ef- 
ficient and more pleasant. 

The old-fashioned type of home decora- 
tion is passing and Modern is taking its 
place. It will take time to make the iran- 
sition. A quarter century ago Modern be- 
gan to be tried, hesitantly, in public. We 
predict now that in twenty years Modern 
will be dominant in residential design. 
When properly done it will not be “dated.” 
Modern restaurants designed soundly 
twenty years ago are thoroughly fresh and 


contemporary today. 


Editor's Note: The above article is the 


third in a series of discourses on design 
philosophy presented by INTERIOR DeEsI¢N 
AND DECORATION. 

Winold Reiss, widely known as an in- 
terior designer and product stylist, is As- 
sistant Professor of Mural Painting and in- 
structor in Industrial Design at New York 
University. His works are in the leading 
Art Museums of America. He was edu- 
cated in the Kunstgewerbe Schule and 
Royal Academy, Munich, under the early 
leaders of Modern art in Europe. 

Albert Charles Schweizer was educated 
in Civil Engineering and Architecture at 
Massachusetts Institute of Technology. He 
is Professor of Architecture and Lecturer 
on Ornament at New York University. He 
is a designer of residences, specialty shops, 
exhibits and displays for department 
stores and other commercial establish- 
ments. He is a color consultant and de- 
signer of ornament. 

FOR RENT—Large Sunny Office adjacent 
to a decorator. On East 57th Street; five 
windows; hallway approach attractively 
decorated—Telephone WlIckersham 2-7021. 


FOR SALE—Completely equipped modern 
display room and factory 25' x 95'. Es- 
pecially adapted to manufacture of custom 
furniture. 57th Street area Manhattan. Ex- 
tremely desirable for interior designer who 
wishes adequate studio plus facilities for 
own creative work. Low rent on favorable 
lease. Immediate disposal. Box No. 89, 1N- 
TERIOR DesiGN AND DECORATION. 


ADAPTABLE young lady with following, 
now employed, desires position with repu- 
table interior designer in metropolitan 
area. Graduate Pratt Institute. Attended 
Parsons and Art Students League. Good 
record. Postgraduate experience includes 
buying, selling, designing and shopping. 
Box 90, INTERIOR DEsiGN AND DECORATION. 
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PICCADILLY SOFA styled by 


SURRE 


Suite 603: 385 MADISON AVENUE 








Wi: carry a large variety of 
Imported Curtains and Materials 
for 18th Century Interiors. 
Swiss Embroidered Muslin Cur- 
tains in White; 25, 3, 34 yds. long. 
Brussels (Embroidered Net) Cur- 
tains in White and Ivory; 24, 34, 
4 yds. long. 

Swiss Applique (Irish Point) Cur- 
tains in White, Ivory and Ecru; 
3, 34, 4 yds. long. 


Samples submitted upon request 


E. C. CARTER & SON 


Est. 1885 
49 EAST 53rd ST., NEW YORK 


BOSTON LOS ANGELES 
420 Boylston St. 816 So. Figueroa St 


PHILADELPHIA 


CHICAGO 
1801 Heyworth Bidg. 1600 Walnut St. 

















CHAISE LONGUE 


Louis XV 18th Century 


Covered in Aubusson Tapestry 
5 feet long 


Old Versailles Inc. 


Importers of French 
Antique Furniture, Accessories 


152 East 53rd St., N. Y. :. 
PLaza 3-4479 
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Barrie & Desmond, Inc. 
160 EAST 56th STREET 
NEW YORK 
Tel. PLaza 3-1980 
Hand-blocked 
18th century paper 


“LA ROSE BLANCHE” 
Paper by the roll. 
Frieze and base by the yard. 














A. I. D. NEWS 


Meetings of the National Board of Gov- 
ernors of the American Institute of Dec- 
orators were held at the Providence-Bilt- 
more Hotel, Providence, Rhode Island, 
from October 10th through the 12th. Those 
in attendance were: Members of the 
Board, Frank W. Richardson, New York, 
Chairman; Roy Belmont, New York; Miss 
Margaret Jane Dawson, Boston; Mrs. 
C. R. Gilman, Milwaukee; Miss Grace B. 
Kelton, Columbus; William A. Kimbel, 
New York; Francis H. Lenygon, New 
York; Miss Nancy V. McClelland, New 
York; James W. Mulligan, Providence; 
Miss Mabel Schamberg, Chicago; Mrs. 
Jessica Treat, Rockford; Members of the 
Advisory Council, Mrs. Jeanne Henkel. 
Michigan Chapter; Theodore A. Simpson, 
New York Chapter; George B. Pretat, 
Rhode Island Chapter; also, John R. 
Schwinzer, General Counsel; Mrs. Francis 
H. Lenygon, Chairman of the Committee 
on Education; Mrs. Clarence V. Burrage, 
and Miss Agnes Virginia Troy of the 
Massachusetts Chapter; Natton I. Nayor, 
New York Chapter; James G. Skidmore, 
Illinois Chapter; Alfred C. Crooker, 
Michael L. Healy, Charles M. Hoefler, 
Clarence E. Lawton, Edgar Parent, David 
E. Proctor and Marshall H. Sheldon of 
the Rhode Island Chapter. 


On the evening of the first day a formal 
dinner was held at the Providence-Bilt- 
more at which James W. Mulligan, Pres- 
ident of the Rhode Island Chapter, pre- 
sided. Members of the Institute and repre- 
sentatives of the trades were in attendance. 


Memorial services for Elizabeth Averell 
Rogerson were held on Wednesday af- 
ternoon, the 26th of October, in the Club- 
house of The Architectural League of New 
York, 115 East 40th Street, New York 
City, under the auspices of the American 
Institute of Decorators and The Architec- 
tural League of New York in association 
with the allied professions. 


The opening date of the conference in 
San Francisco will be Monday, March 20, 
1939, with headquarters at the Fairmont 
Hotel. Further announcement regarding 
this conference will be made later. 
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English Regency 


‘Museum Quality - All Original 1810-1820 
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At top, left and right, set of eight and two, with 
original cushions. Table—one of a pair, rosewood, with 
rotating top. Below, pairs of chairs and card table. 


Colchester Galleries Ltd 
Foreign Furniture Factors, Inc 
3 West 61st Street New York 
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¢ = “THE MANOR HOUSE 
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* An example of the trend 
towards elegance in wall 
decoration—one of the new 
1939 patterns from the ex- 
clusive "Designs of Today" 
collection. 











see REVOLITE...the versatile decorative fabric. 


RICHARD €E T 
INCORPORATED 


Wallpapers and Decotative Fabrics lo lhe Tirade 
74 WEST 4078 s+ R& £4 NEW YO R.XK 
BROOKLYN © BRONX ® BUFFALO @® NEWARK @ BOSTON 


THE ONLY WHOLESALE FIRM IN THE UNITED STATES 





SPECIALIZING EXCLUSIVELY IN FRENCH 18h CENTURY FURNITURE, ; 
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ANTIQUES - REPRODUCTIONS 


BRUNOVAN, INC. 


SYLVAIN BRUNO, PRESIDENT 
383 MADISON AVENUE, NEW YORK 
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